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September 2002 


Hi again! 


And welcome to the latest issues of UPTOWN. We decided to go for another two-issues-at-once 
since we felt there was no point in publishing £53 in July and then £54 in September when very 
little has happened since the Xenophobia Celebration. Our initial idea was to publish the two 
issues inJuly, but we didn't have enough time to complete all the articles so a September publication 
date gave us more time. 

The “this is now!" issue #54 contains three articles focusing on Prince's most recent activities 
and releases. IN A PALE BLUE CPOTLITE [PAGE 73] is a study of the One Nite Alone... album, which was 
released through the NPG Music Club in May 2002. VOU RE READY 4 ONE NITE ALONE WITH PRINCE 
[PAGE 76] is part two of our One Nite Alone... tour report. Meanwhile, the Xenophobia Celebration 
is the subject of ALL DAY/ALL NIGHT (pace 84], which provides detailed descriptions of all activities 
and concerts. 

The “past-dwelling” issue #53 contains five articles. COT JOINTS 4 DAYS [PAGE 49] is an in-depth 
examination of Prince’s post-Rave music, with listings and discussions of all songs Prince has 
released since 1999's Rave Un2 The Joy Fantastic. FUNK [ UIP [PAGE 56] is part two of our interview 
with Charles “Chazz” Smith, Prince’s second cousin. CAN | PICTURE THIS? [PAGE 64] looks at the 
similarities between Prince and Picasso. Another part two is THE WORK m PART 0 [PAGE 66], which 
completes our NPGMCography, detailing all releases by the NPG Music Club. TURN [ ሀበሺ [PAGE 
68] is part one in a series of surveys updating information from the TURN IT UP 2.0 book. Audio 
and video recordings of concerts, rehearsals and soundchecks that have surfaced since the book 
was published are listed. 

UPTOWN #55 is scheduled for 3o November 2002. It will include a Lovesexy tour report, covering 


the European leg of the tour. As always, many articles are in the planning but it's too early to say 


which will make the issue. The only way to find out is to subscribe or buy the magazine. 


The UPTOWN staff 
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THE ONE NITE ALONE... ALBUM STUDY 





in A Pale 
piue Spollite 


Subtitled “Solo piano and voice by Prince,” One Nite Alone... features Prince 





alone at the piano performing 10 songs. The album, which began shipping 
in mid-May 2002, is the first of four promised NPG Music Club members- 


only albums. This article examines the contents of One Nite Alone... 


else on the album. Prince has been hesitant to include songs that 
take a stand on racial issues, possibly fearing that it will alienate some 
of his mainstream WASP audience. However, his two most recent 


"V NE NITE ALONE... WAS THE FIRST ALBUM DELIVERED TO NPG Music Club 
1 a - 

| members after the club changed its format from monthly downloads 
| toactual album releases. The first reported arrivals of the album were 


on 15 May 2002. The album was produced, arranged, composed and 
performed by Prince. John Blackwell is credited as drummer on two 
tracks, "Here On Earth" and "A Case Of U" 

As the "solo piano and voice by Prince" subtitle of the album 
suggests, piano is che primary accompaniment on most tracks, How- 
ever, many tracks also include synth embellishments. "Here On 
Earth" and "A Case Of U" feature bass in addition to Blackwell's 
drums. "Pearls B4 The Swine” has an even fuller arrangement, con- 
sisting of piano, synth, percussion, and semi-acoustic guitar and bass. 

The bulk of the album was recorded in the spring of 2001. Ac- 
cording to the NPG Music Club, the recording took place during 
the mastering of The Rainbow Children. It is clear that many of the 
songs were recorded in sequence, much like Prince has been known 
to do many times in the past. However, it is quite likely chat Prince 
also added a couple of tracks from other sessions. "Pearls B4 The 
Swine” has a different sound and arrangement, indicating that it 
might have been tracked on another occasion. Possibly, "Here On 
Earth" and "A Case OFU," both featuring Blackwell, were also part of 
a separate session. The remaining seven songs were recorded with 
Prince at che piano, with synth overdubs added afterwards. Despite 
some differences in the instrumentation, most of the songs seem to 
merge into each other, like movements in a classical suite. 

Five of the tracks had previously been released to NPGMC 
members. "Pearls B4 The Swine" was included in the "Ahdio Show" 
released on 18 September 2001. "A Case Of U," "One Nite Alone..." 
“U're Gonna C Me,” and "Here On Earth" were released in the last 
instalment (edition #12), January 2002. Thus, NPGMC members had 
already heard half of the album before receiving the CD. 


Intimate 

Not unlike the primarily acoustic guitar-based The Truth, One 
Nite Alone... is a subdued and intimate-sounding album. In many 
ways, piano is Prince's most personal "voice," as indicated by piano- 
based songs of the past, including "The Beautiful Ones," "Old Friends 
4 Sale," "Condition Of The Heart," and "Anna Stesia" to name a few. 
Of course, there are many notable exceptions, but there is no ques- 
uon that some of Prince's most personal material is written at the 
piana. 

Many fans have commented on the NPGMC website that the 
album is "extremely intimate and personal" and that Prince "speaks 
from the soul" and is “sharing intimate details of his life." Certainly, 
one can hear every note and nuance, when Prince lightly pounds his 
boots to keep the beat or is drawing a breath. Thus, the intimate 
atmosphere creates a feeling of actually experiencing one night alone 
with Prince, 

Still, One Nite Alone... does not express more heartfelt emotion 
than an average Prince album. Indeed, most of the songs cover highly 
familiar Prince themes, dealing mostly with relationships, with top- 
ics ranging from seduction (title track) and longing for one's lover 
(“U're Gonna C Me") to romantic bliss (“Here On Earth" and "Ob- 
jects In The Mirror") and failed relationships ("Have A Heart" and 
“Pearls B4 The Swine"). "Young And Beautiful” offers moral advise to 
a young, carefree girl, the type that populated so many of the songs 
in the first half of Prince's career. 

The album includes a version of Joni Mitchell's "A Case Of U" 
(originally titled “A Case Of You"), a song which Prince has per- 
formed many times over the years, beginning with the 1983 First 
Avenue concert where he premiered much of the Purple Rain ma- 
terial. This is his first known studio recording of the song, The song 
was originally released in 1971 on Mitchell's highly acclaimed Blue 
album, which is also one of her best-selling albums (it sold over a 
million copies at a time when such feats were exceptional). In addi- 
uon, One Nite Alone... includes the instrumental track "Arboretum." 

"Avalanche" digresses thematically from the rest of the album, 
being an angry protest against the poor treatment of Afro-Ameri- 
can people in the US. The song is far more serious than anything 





albums, the unreleased High and The Rainbow Children, both includ- 
ed one track each dealing with racial issues ("When Will We B Paid?" 
and "Family Name," respectively), so perhaps this is changing, 


Melodies 

The piano medleys of Prince's concerts, from the Lovesexy tour 
and onwards, have always been amongst the fans' favourite part of 
the show, so an entire album of piano-based material would appear 
to be an excellent idea. However, the One Nite Alone... material can- 
not hold a candle to such extraordinary songs as "Starfish And Cof- 
fee,” “Strange Relationship," "Venus De Milo," and "Raspberry Beret,” 
to name a few piano medley regulars. The songs on One Nite Alone... 
lack the distinctive, memorable melodies and assertiveness of 
Prince's pop/rock material. The songs are gentle, relaxing, and sub- 
dued. Prince uses his delicate falsetto vocal, adding to the soothing 
and calm atmosphere. 

Some of the songwriting of One Nite Alone... is somewhat 
sketchy and unfocused, with several of the songs sounding tenta- 
tive, giving the impression that Prince didn't spend much time on 
the songwriting, Ultimately, One Nite Alone... isn't intended for mass 
consumption or to compete with Prince's more mainstream-ori- 
ented pop, rock, funk and R&B music. Still, the album is a pleasant 
experience, showcasing another facet of Prince's musical vocabu- 
lary. 


"One Nite Alone..." 

The album opens with some unnerving piano notes and re- 
versed-tape effects before the title track gets underway after 30 sec- 
onds. "One Nite Alone..." is intimate, with Prince speaking most of 
the lyrics. The only sung vocal is a descending six-note phrase. Hark- 
ing back ro the sexually preoccupied themes of Prince's earlier work, 
the song concerns a love affair, described as a “little secret.” Prince 
asks his lover, “Tell me now, what's your name", indicating an anon- 
ymous one-night stand. Recalling “The Ride,” Prince wants to know, 
"Do you like it fast, or do you like it slow?" 

Despite the topic, the song doesn't have the sensuous atmos- 
phere typical of Prince's seduction numbers, instead being more 
tense and dark, underscoring the illicit nature of the affair. The pi- 
ano accompaniment is mostly very sparse and reined in, but Prince 
occasionally goes into brief passages which are more active. 


"U're Gonna C Me" 

"Ure Gonna C Me" finds Prince longing desperately for an ex- 
lover. He admits, "There's never a minute that | find that you don't 
ever cross my mind.” He would stare into the sun if she were his, 
because "it's not so great a leap since to all others | am blind,” a line 
which brings to mind "Adore" on Sign O° The Times ("If God one 
day struck me blind, your beauty I'd still see"). 

Prince's falsetto is tender and the overall mood is wistful and 
romantic, vaguely recalling such early tracks as "So Blue" (For You) 
and "Still Waiting" (Prince). Still, the melody is rather unfocused and 
doesn't leave much of an impression. Piano is the main accompani- 
ment, but Prince adds some gentle synth sounds as embellishments. 
Much like on "One Nite Alone...," he mixes subdued piano playing 
with more dynamic flourishes. 


"Here On Earth" 

"Here On Earth" has a fuller arrangement than the previous 
tracks, featuring a bass line, light brush drumming (by Blackwell), 
and a high-pitched synth line à la some of Prince's “silky smooth" 
songs and remixes (for example “18 And Over," the "Mustang Mix" 
of "The Most Beautiful Girl In The World," and the "Remix by Shock 
G." of "Love Sign"). Prince speaks the main part of the song in a deep 
voice, only singing the brief chorus that arrives at the very end of 
the song, The melody is somewhat meandering and lacks definition 
with the exception of the concise chorus. The song has a laidback, 
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pensive feel. 

The lyric describes a "young woman running for her very life,” 
trying to escape from her partner. However, it turns out to be a 
dream and Prince leans over and kisses his woman, realizing that 
"here on earth, with you, it's not so bad." Oddly enough, the chorus 
Is written from a first person narrative, but the rest of the song is 
from the point of view of Prince as an observer (third person). 


"A Case Of U" 

Joni Mitchell's “A Case Of U" is dedicated to the memory of 
Prince's father, John L. Nelson. The topic of the song has been much 
debated. Brian Hinton speculates in his Mitchell biography Both Sides 
Now that the song could be about her ex-lovers Graham Nash or 
Leonard Cohen. However, he also believes it could be a message to 
Mitchell's abandoned daughter, who is being bid goodbye to. The 
lyrics imply that love is never lost, but can be recreated in memory, 
as if new born (a theme which Prince touched upon with Under 
The Cherry Moon). 

Prince sings the second verse of Mitchell's song, which portrays 
her as a “lonely painter," something which Prince clearly could iden- 
tify with. The allusion to his father is also obvious with the lyric, 
"Part of you pours out of me from time to time in these lines, you're 
in my blood like holy wine.” Prince's piano is accompanied by a 
smooth bass and Blackwell playing soft rim shots. 


“Have A Heart” 

"Have A Heart" revolves around a descending melody line, 
played on piano and sung as the verse of the song, The song has a 
more defined melody than most of the other tracks. 

The lyric concerns a failed relationship, with Prince hearing from 
a mutual friend that he broke his ex-partner's heart. Prince doesn't 
take the blame, however, instead asking rhetorically, "Don't you have 
to have a heart first before you get it broken?" He argues that "eve- 
rybody has had a heartbreak" and implies that she was the reason 
for the break-up, mentioning the "things you put me through" with- 
out specifying what happened or why they broke up. Prince delivers 
the words in a soft, tender voice (not his falsetto), revealing little of 
the bitterness evident in the lyrics. 


“Objects In The Mirror” 

"Objects In The Mirror" rambles into shape, lacking a distinct 
melody. The song has a light, romantic touch but doesn't leave 
much of an impression. The second half repeats the main melody 
line of "Have A Heart," with Prince playing the line on synths sound- 
ing like strings and a particularly artificial-sounding flute. 

Prince reveals that his favourite time with his woman is when 
they share the bathroom, brushing their teeth and posing in the 
mirror, after making a movie, "The kind that requires the title ‘Pa- 
rental Advisory." He sings of how much they can share since they 
are "the same height, weight, and body fluid." 
The title of the song alludes to the closeness 
Prince feels with his partner, as "the objects" are 
closer than they appear in the mirror. 


"Avalanche" 

"Objects In The Mirror" goes directly into 
"Avalanche," the obvious highlight of the album. 1] 
The title of the song comes from Prince's analo- 
gy of individual snowflakes, which cannot be 
blamed for an avalanche, to people who do not 
want to take responsibility for their actions. 

The first verse accuses USA's first President 
Abraham Lincoln of being a racist because "he 
was not or never had been in favour of setting 
our people free.” The second verse names John 
Hammond, one of the most venerated figures 
in the history of American popular music. He 
recorded Benny Goodman, Bessie Smith, and 
Billie Holiday. Later, he signed Aretha Franklin, 
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Bob Dylan, and Bruce Springsteen ro CBS. Prince's disdain for music 
industry moguls and managers is well known and he depicts 
Hammond as someone lurking in the shadows where Afro-Ameri- 
can musicians play, “With his pen in hand, sayin’, "Sign your king- 
dom over to me and be known throughout the land!" 

The song is a melancholy-tinged bluesy number which is deep- 
ly felt and touchingly sung by Prince. His falsetto voice cracks with 
emotion at times. He sings the chorus in a lower voice. In a clever 
musical illustration of the title of the song, the chorus comes rolling 
in over the end of the first verse, very much like an avalanche. 


"Pearls B4 The Swine" 

One of the most fully developed songs on the album, "Pearls 
B4 The Swine" seems slightly out of place as it doesn't feature piano 
as the main instrument, instead boasting a much fuller sound of 
piano, synth touches, light percussion, and semi-acoustic bass and 
guitar. In fact, the song has more in common with the primarily 
acoustic guitar-based The Truth. 

The song is a gentle but quite breezy number with jazz-tinged 
harmonies. Ir concerns an affair that is over. Prince asks why they 
had go their separate ways, hoping for a reconciliation. In the end, 
he realizes that his hopes and words are futile, being "pearls before 
the swine." 


"Young And Beautiful" 

Starting off with some Chinese-flavoured piano, “Young And 
Beautiful" is the album's most lively, pop-oriented number, with a 
chorus that has a slight hint of “Little Red Corvette.” The tempo is 
faster than the other songs on the album and Prince's piano playing 
is more chord-based and rhythmic. He sings in his normal voice. 

Prince acts as a guardian of morality, advising a young girl that 
she doesn't "have to do what the other ones do," and he warns her 
that "they only want your virginity.” He tells her to "keep your 
clothes on and your chastity.” Thus, the message is at the other end 
of the scale of a song like "One Nite Alone..." exposing the dual 
nature of Prince's personality. 


"Arboretum" 

The album closes with the instrumental "Arboretum," which 
means "a place for the study and exhibition of trees" (according to a 
dictionary). The track starts off with an arpeggio piano part, sound- 
ing like a clichéd classical piece, but Prince changes gear after a few 
seconds, delivering a soothing, laidback piece that is more decora- 
tive ear-candy than engaging listening. The album ends with the 
sound of Prince getting up from the piano and walking to a door, 
which he closes behind him after having spent "one night alone" 
with his listeners. 


By PER NILSEN and LARS EINARSSON. 
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THE ONE NITE ALONE TOUR REPORT — PART II 









We had planned to do a set 
list matrix for the second 
part of the tour (like we did 
in part one of the report), 
but we don't have enough 
information on the con- 
certs, rhe Canadian leg in 
particular. Perhaps more 
tapes and details will sur- 
face so we will be able to 
do a matrix in a future issue 
Please write us with details 
about the set lists of the 
shows from April tth and 

onwards. We also need 
more information on the 
Canadian aftershows. Please 
write! 


76 


HE ONE NITE ALONE... TOUR KICKED OFF IN SAGINAW on March 1st 2002. 
Concerts followed in Chicago (two shows), Columbus, Detroit, Buf- 
falo, Louisville, and Cleveland before an Indianapolis show on March 
nth brought the tour's first phase to an end. After a two-week break, 
the tour went back on the road on March 29th, kicking off with three 
shows in Washington DC, They were followed by two concerts in 
Atlanta and one each in Lakeland and New York, which is where part 
one of our tour report finished. 


Continuation 

From New York, the tour headed South for shows in Kansas 
City, Houston, New Orleans, and Dallas, then moving West for two 
Los Angeles shows, The tour swung through Oakland, Phoenix and 
Seattle before finishing on April 3oth in Portland. A month-long 
break followed before the tour resumed for a Canadian leg, lasting 
from May 28th to June 18th. This series of concerts began in Van- 
couver on the West Coast of Canada, moving east to Edmonton, 
Calgary, Regina, and Winnipeg. It reached the Great Lakes area for 
concerts in Hamilton and Toronto before winding down in Ottawa 
and Montreal. 

In total, Prince played 35 One Nite Alone concerts, the majority 
being held in 2,000 to 3,000-seat theatres. The show generated phe- 
nomenal response amongst Prince's followers, with many regarding 
the band as one of his finest ever. NPG Music Club members received 
special treatment as they attended soundchecks and had the best 





seats in the house for both concerts and aftershows. During the 
soundchecks, Prince was open and cordial, joking and answering ques- 
tions from the fans. The tour may not have attracted many newcom- 
ers, but it Brought Prince closer to his fans than ever before. 


Few changes 

The show underwent very few changes after the March 1st to 
April oth series of concerts that we covered in the first part of our 
tour report. "A Love Bizarre" and a bluesy improvisation were added 
when Sheila E. guested during one of the Los Angeles shows. "Days 
Of Wild,” featuring many different lyrics, and an instrumental/spo- 
ken word jam possibly titled "Prince And The Band" were intro- 
duced during the Canadian leg, 

The stage set-up was similar to previous dates, but far more vid- 
eo was added compared to the early stages of the tour. Prince com- 
missioned some video effects (similar to the Glam Slam nightclub 
effects) to coincide with the songs in the set. Although this could 
have been a distraction from the stage, it was tastefully accomplished 
and added to the concert rather than detracting from it. 

The backbone of the band remained the same: Renato Neto 
(keyboards), Rhonda Smith (bass), John Blackwell (drums), and Greg 
Boyer (trombone). Candy Dulfer joined the tour in Kansas City, April 
12th. For the rest of the April shows, either Maceo Parker or Dulfer 
or both played saxophone. Eric Leeds participated in several shows 
on the Canadian leg of the rour. 
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The dates [regular concerts] 

v^ 1 March: Heritage Theater, Saginaw, MI 

v^ 2 March: Chicago Theater, Chicago, IL 

v^ 3 March: Chicago Theater, Chicago, IL 

v^ 5 March: Ohio Theater, Columbus, OH 

v^ 6 March: Opera House, Detroit, MI 

v^ 7 March: Shea's Theater, Buffalo, N'Y 

ሠ ፅ March: Palace Theater, Louisville, KY 

v ገር March: Palace Theater, Cleveland, OH 

v^ n March: Murat Center, Indianapolis, IN 

v^ ጋዕ March (am): Warner Theater, Washington DC 

v^ 3o March: Warner Theater, Washington DC 

v^ 31 March: Warner Theater, Washington DC 

ሠ 3 April Symphony Hall, Woodruff Arts Center, Atlanta, GA 
v” 4 April Symphony Hall, Woodruff Arts Center, Atlanta, GA 
ሠ 6 April: Youkey Theater, Lakeland Center, Lakeland, FL 
v 9 April: Avery Fisher Hall, Lincoln Center, New York, NY 
v^ 12 April: Midland Theater, Kansas City, MO 

v 14 April: Verizon Theater, Houston, TX 

v^ 15 April: Saenger Theater, New Orleans, LA 

v/ 16 April: Music Hall, Dallas, TX 

v 19 April: Kodak Theater, Los Angeles, CA 

v^ 20 April: Kodak Theater, Los Angeles, CA 

v/ 24 April: Paramount Theater, Oakland, CA 

ሠ" 26 April: Dodge Theater, Phoenix, AZ 
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v^ 29 April: Paramount Theater, Seattle, WA 

v^ 30 April: The Schnitz, Portland, OR 

v^ 28 May: Orpheum, Vancouver, Canada 

v^ 31 May: North Alberta Jubilee, Edmonton, Canada 
v 2 June: South Alberta Jubilee, Calgary, Canada 

v^ 3 June: Center of the Arts, Regina, Canada 

v^ 6 June: Walker Theater, Winnipeg, Canada 

ሦ 13 June: Hamilton Place, Hamilton, Canada 

v 15 June: Massey Hall, Toronto, Canada 

ሠ 16 June: Arts Center, Ottawa, Canada 

18 June: Molson Center Theater, Montreal, Canada 


The dates [aftershows] 

v^ 8 March (am): The Tralf, Buffalo, NY 

v^ 12 March (am): Birdy's Bar and Grill, Indianapolis, IN 
v^ 5 April (am): elevenso, Atlanta, GA 

v 10 April (am): The World, New York, NY 

v^ 17 Apr (am): The Red Jacket, Dallas, TX 

v 20 April (am): The Highlands, Los Angeles, CA 
ሠ" 21 April (am): House of Blues, Los Angeles, CA 
1 May (am): Roseland, Portland, OR 

7 June (am): Winnipeg, Canada 

v^ 17 June (am): Ottawa, Canada 


[The first part of this tour report was covered in UPTOWN $52. 
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Information supplied by J7, 
Eric Benchimol, Harold 
Lewis, Jill Primous, Kathy 
Jentz, Dennis Roszkowski, 
Matthew M., Zaheer Ali, 
Frédéric Heller, and Troy 
Motes. Thanks also to Jurg 
Wunderlin. We failed to 
acknowledge J7 for his help 
with part one of the tour 
report. Our apologies. 
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HOLLY ROCKS 


By Jeremiah Freed <j7@thebumpsquad.com>. 
Additional input provided by Sofia Renteria. 
Set lists provided By Alan Dicker. 


19 April: 

Kodak Theater, Los Angeles, CA 
20 April (am): 

The Highlands, Los Angeles, CA 
20 April: 

Kodak Theater, Los Angeles, CA 
21 April (am): 

House of Blues, Los Angeles, CA 


While the rest of the Music Club had to wait until 
the end of June for the Xenophobia Celebration, L.A. 
got its own mini-celebration with over 12 hours of 
music in a two-day span. Hopefully, Prince knows, 
even without getting played on LA. radio, that he 
still owns this town like nobody else. Selling out the 
first two shows so quickly, the Kodak Theater box 
office and theatre manager were literally begging 
Prince to add a third show on Sunday, 21 April. Prince 
almost did, but two hours later, cancelled the idea 
altogether, since it would mostly be filled with more 
industry-type people. Hollywood, indeed, did come 
to rock with Prince. 


THE ARST SOUNDCHECK (19 APRIL) 

The LA. crowd started lining up around 6:00 
am that morning and from the get-go, che Bump 
Squad (the L.A. Prince Connection) started a list 
which | enforced. The person in line could hold a 
space in line for no more then one other person 
and whoever you were standing next to in line 
would be the person you would be sitting next to 
at the concert as there would be no saving seats. 

By 4 pm, there was already 350 people waiting 
outside the Kodak Theater venue to be let in. The 
Kodak theatre manager, who was very nice to us 
since he was a fan himself, handed out free ice-cold 
Arrowhead water to everyone standing in line. At 
around 5 pm, che NPGMC with Kodak Theater staff 
started letting us inside the air-conditioned mall to 
check our IDs and get our One Nite Alone... lami- 
nates. There were less then five people trying to cut 
their way into line so everything went smoothly as 
we had the list to back up who was standing where. 
The NPGMC knew about our line-ups but it was 
up to me to make sure that all 350 people played 
by the rules. 

At around 6:00 pm, the NPGMC started let- 
ting about 15-20 people in at a time to be checked 
through security. We were kept outside in the hall- 
way for about another 15 minutes where you could 
hear the band rehearsing and going into the "Glam 
Slam Boogie,” which ended abruptly to go into a 
very long version of "She Loves Me 4 Me." We were 
then let in after that and took our seats. Prince was 
sitting at his keyboard playing an instrumental ver- 
sion by himself of the "Glam Slam Boogie," never 
really acknowledging the members or saying any- 
thing. He looked to Renato and Blackwell as they 
started to do "She Loves Me 4 Me" again with Prince 
doing the full version. 

Afterwards, he was handed the Habibi guitar 
from Takumi and ripped into "Peach" which con- 
tained the new lyrics, "She was pure, every ounce, | 
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was sure when her thingies bounced.” It got a laugh 
out of the audience. After he was done, he handed 
the guitar back to Takumi and started walking thru 
the audience while the band was playing "777-9311." 
As Prince walked towards the back, almost every 
single person had their neck turned staring at him. 
Prince said, "Why are you all looking back here? 
There is nothing to see." Most people turned there 
heads back to the band onstage while Mani walked 
by the boards in back with a small silver camera in 
her hands. 

Prince took a seat towards the back by the 
boards to see how the sound was from over there. 
He signalled a few things to the sound guy and then 
put his foot up on the chair in front of him to start 
"Extraordinary" with the band kicking in. There he 
was, just perched in a seat, laying back and belting 
out a song in high falsetto with such ease. After che 
crowd started clapping Prince made his exit and the 
band shortly followed. 

During the intermission, it was announced that 
the official aftershow would be held at The High- 
lands club, which is literally chree floors up form the 
Kodak Theater, which was cool since we did not 
have to run or drive anywhere, just take the escala- 
tors up after the show ended. 


THE fiRST CONCERT (19 APRIL) 

At 8 pm sharp, with a little more then half of 
the theatre filled, the lights were turned down and 
the band and Prince took the stage. Dressed in a 
red suit and a black undershirt with the collar up, 
he had control and the NPGMC members in his 
hand from the get-go. Stating over and over 
through the night “LA.” and “LA, are you ready?” 
During “Xenophobia,” he mentioned it is 2002 not 
1984 so if you came to get your “Purple Rain” on, 
you are in the wrong place, “It’s not that type of 
party.” By now, the theatre was packed to the nine’s 
and almost everyone was on their feet throughout 
the entire show. 

About 25 minutes into the show Prince asked 
an audience member (Kerry Canada), "Is it better to 
give or Receive?" Without hesitation, Kerry replied 
"give" and then was told by Prince, "Why don't you 
give that brother a few rows back your seat?" Again, 
without hesitation, Kerry gave up her seat and 
Switched seats with the brother a few rows back 
(his nickname is Face). He took his place front row 
and centre. Prince, taken aback at how quick she 
gave up her seat called her back up to the front and 
said, "Let me give something to you" and invited 
her up on the right hand side of the stage to chill 
on the pillows laid out there. He gave her a guitar 
solo full of his funky faces, Kerry almost cried on the 
spot and several times covered her face with her 
hands. He sang "A Case Of U” directly to her, barely 
noticing the audience. He then went into "Mellow" 
and was being just a little nasty describing the eb- 
ony and milk of her thighs to the mike stand. 

While busting out into "1+1+1 15 3,” Prince 
pulled one more person from the right hand side of 
the stage and two more from the left including 
Cody and Christine to get on up and shake their 
groove things. Almost everyone was led back into 
their seats as Prince started with "The Other Side 
Of The Pillow." 

Before going into che NPG radio part of the 
show, Prince took the time to attack LA. radio sta- 


tions for basically, just stinking to high heaven. Dur- 
ing "Sing A Simple Song,” Larry Graham came out in 
a brown suit. During "Family Name," Prince asked 
me my name and turned Jeremiah Freed into Jere- 
miah Blackburn. | was not expecting the micro- 
phone in my face at all, so | got a little embarrassed. 
After "The Everlasting Now," which did not include 
the second verse, the band exited as about 10 min- 
utes later, Prince took his seat behind the keyboards. 

During “Adore,” Prince's passenger for the night 
along, with his girl who ruined his grill, was Lenny 
Kravitz, which got a loud cheer out of the crowd. 
Sometime during the piano medley, Prince started 
half-heartedly talking about "I used to be famous. I 
used to be rich, poor me. | used to be on the radio, 
poor me." Then mentioned something about MTV 
and then said, "Pass the Courvoiser? Please! MTV 
trying to slip that thru the backdoor.” Prince then 
went into "The Beautiful Ones,” which the crowd 
sang word for word, and made Prince say, "If you all 
don't stop, you are gonna make me set up shop 
right here." He then went into "Nothing Compares 
2 U" and with the crowd's enthusiasm started 
changing the words to “nothing compares to L.A.” 
He then said "thank you, goodnight,” although the 
band joined him onstage during "Nothing Com- 
pares 2 U.” 

Prince followed this with an incredible version 
of “Joy In Repetition” and then “Purple Rain" on pi- 
ano/keyboards. During “How Come U Don't Call 
Me Anymore,” Prince dropped his battery pack and 
| had my eyes in attention on that, so when the 
microphone was put in my face again, | had no idea 
what to do and just looked the other way. He put 
the microphone in the face of the other white boy 
next to me, Cody, and he did not know what to do 
either. Prince said, “Guess not.” | was told after the 
song that Prince said, “Make a white boy wanna 
moan” and | was supposed to moan into the mi- 
crophone. Oh lawd. Prince then ended it with 
"Anna Stesia" and during the end was stating to join 
the music club. After a soundcheck and a three hour 
show, we were all set for the afterparty. 


THE fiRST AFTERSHOW (20 APRIL AM) 

Waiting in line was a breeze, but since | had my 
girlfriend buy my tickets to the Friday show and | 
purchased hers under my name for Saturday's show, 
| had to cough up another 40 bucks to pay for en- 
trance to the aftershow. Never mind that me and 
my girl were trying to make sure we would be sit- 
ting next to one another at the concerts. 

| ran into the DJ who was a friend of mine, who 
did not know Prince was going to play chat night 
and had to cut his techno mixes short. About an 
hour and a half later, the band took the stage and 
Prince in a grey suit with a red undershirt took the 
stage. Prince wanted to get the right light. He called 
out different colours until he said, “Give me some- 
thing in blue.” Prince liked it and stayed on it awhile. 
Prince then went right into a rip-roaring version of 
"Bambi" and that set the mood of the aftershow for 
the rest of the night. He continued with "The Ride" 
with more than half of the lyrics changed. 

Larry Graham then came on stage as they did 
"Talkin" Loud And Sayin’ Nothing.” Afterwards, a 
short version of “2 Nigs United 4 West Compton" 
was played. They then did a bluesy version of "Al- 
phabet St." and it was time for Larry to do "The Jam" 
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and then have Tina come out and start to towel- 
whip him. Larry then exited as Prince kicked into 
"Peach," which kicked about as much butt as it did 
at the soundcheck. He then did "Extraordinary" and 
a full-length "Paisley Park." 

The band then left the stage. A few minutes 
later Blackwell came out and then the rest of the 
band as they went into the Santana medley. During 
the medley, Sheila E. peaked her head on stage by 
John Blackwell. Prince saw this and kept telling Sheila 
to come to the front. She would not. As Sheila was 
about to walk out the same way she walked in, 
Prince started playing "A Love Bizarre" on guitar as 
the band quickly followed. Sheila then came to the 
front of the stage as Prince and her shared the mi- 
crophone. After this, Sheila started waving to the 
audience and walking off. Prince tried to keep her 
on stage by playing the first few notes of "The Glam- 
orous Life" on guitar. Sheila hesitated for a second 
but then walked off stage as Prince said "Sheila E.” 

Prince then did "Girls And Boys" and "The Ev- 
erlasting Now" as the chant of "It Ain't Over" start- 
ed. About 15 minutes later, it was over. Jerome 
Benton was seen walking around during the show. 
During the show, Paula Abdul pushed her way to 
the very front of the crowd with a friend. She was 
obviously wasted and on something, and went to 
the front of the crowd. Prince tried to get her on 
stage but Paula said no. Prince then handed her 
maracas, which she handed to Alan Dicker to play. 
Paula then proceeded to pass out on the stage for a 
little bit. Too funny! Six+ hours of music and one 
wasted celebrity. Who could ask for more? 


THE SECOND SOUNDCHECK (20 APRIL) 

People started lining up on Hollywood Boule- 
vard immediately after che aftershow, at around 3 
am the night before. By 10:30 am, there were already 
60+ people as | took my place in line. The Bump 
Squad list was then turned over to Chris C, as Karrie 
Trimble, Kerry Canada, Tamiko, and Krystina/Para- 
dise7, BlueAgave1o1 and myself helped at times. 
Many thanks for all of you who helped me as | was 
still drained from the night before. 

By 3 pm, chere were over 400 people in line 
and Kodak and the NPGMC let me know that they 
were going to move the line in doors a little bit af- 
ter 3. Chaos kind of broke out as the Kodak Theater 
wanted to separate the line three times so mall cus- 
tomers could walk by. The main problem being, 
where a line was broken up, either people started 
cutting into the back of that line or into the front. 
Since there was a list, it made it easy to figure out 
who was cutting, even if they would not move from 
their spot, the NPGMC was notified as to who the 
people cutting in line were and were able to pass 
them up while checking people off of the list. Three 
hours of that is not fun but it was needed in big 
cities such as LA. Interestingly enough, the LA. line- 
up was used at other One Nite Alone... shows on 
the tour, Even with the trouble, we were let in earli- 
er then the night before and Prince was more in a 
talkative mood. 

Prince started doing “4 The Tears In Your Eyes” 
spoken as we entered the venue and took our seats. 
He then went right into "Can't Stop This Feeling | 
Got” on the keyboards. He then did “The Ballad Of 
Dorothy Parker” to show Renato what keys to use 
as Renato watched. While this was going on, a pho- 
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tographer was taking pictures onstage of Prince and 
the band. John had to pose for a few shots and even 
changed into a suit jacket while the photos were 
being taken. When Prince played “Four” and then 
stopped some, people began yelling out requests. 
Getwild yelled out “The Ladder” and Prince played 
a lictle bit of it. Prince then looked into the crowd 
where Vanessa also known as NPGGIRL was hold- 
ing up her license plates and Prince was like “what is 
that you have in your hand?" as Vanessa held the 
NPGGIRL plates higher. Someone yelled out "hap- 
py birthday, Prince." Prince said, "I don't celebrate 
birthdays anymore." Then a small crowd said we 
celebrate yours. Prince then said,” You celebrate 
mine? Good then you can celebrate and age for che 
both of us!” The crowd let out a little laughter. 

Things were getting cool until some girl start- 
ed yelling "Prince! Prince! Do you remember me?" 
Prince had a confused look on his face as the girl 
started saying something about 1989 and a hotel. 
Prince just said "No, sorry." He then said, "It's funny 
how people just love to make stuff up.” He was still 
trying to teach Renato the right keys to "The Ballad 
Of Dorothy Parker" as Prince chen went into a sing 
along with the audience of "Money Don't Matter 2 
Night" and afterwards said that was his first time 
playing that song. 

Prince waited for Renato to get the keys right 
for "Dorothy Parker" Prince kept saying "C" and 
even motioned with his hands C. Renato still did 
not get it and it sounded like "Lean On Me" so 
Prince yelled out "lean on me" in a gospel-style voice 
that made us laugh. He said, "It felt like it needed it.” 
Prince told Rhonda to do a song while Renato 
learned the keys. After Rhonda finished the Joni 
Mitchell cover, Renato still did not know the keys. 
Prince was still trying to get him to do it in the key 
of C as he started improvising “Blues In C,” "Not the 
key of F or even B, the blues of C.” Prince, who was 
wearing a black and white stripped outfit with hat 
to match said to the crowd, "See you in about an 
hour." 


Hu 


THE SECOND CONCERT (20 APRIL) 

Prince and the band took the stage again at 8 
pm sharp with Prince in the same suit he wore the 
night before. This time he referred to the crowd as 
"Hollywood" and not LA. However, the show lacked 
the crowd participation that the previous night has 
had. The "Hollywood" people had to sit in the high- 
er up seats since their usual front row seats were 
taken up by NPGMC members. 

During “Xenophobia,” when John Blackwell 
kicks on the drums, Jerome Benton came out with 
a mirror as John took off his hat to comb his hair. 
He then kissed the mirror as he gives Jerome the 
two finger high five. Right before "ል Case Of U,” 
Prince asked a young lady, who looked a little like 
Mayte, “Is it better to be a leader or a follower?” She 
said “follower” as Prince then replied, “Well, follow 
me,’ as he sat her down on the pillows and played a 
much shorter version of "A Case Of U" co her. For 
"1-141 Is 3," Prince had to stop the song to put Frank 
from Arizona on stage (who is no small fry) to shake 
his money-maker. And shake he did with a female 
partner. They started grinding and Prince had to 
stop the band and let Frank and his new lady friend 
know that "whatever belongs to you stays on you, 
whatever belongs to her stays with her. This is a re- 


spectable place." Prince then said "respectable" < 
while rolling his eyes. 

"Avalanche" seemed to be more accepte 
the NPGMC members than it was the first r 
since this was their second time hearing it. It di 
more of a reaction and a few cheers than the r 
before. During the piano medley, the person ri 
during "Adore" this time was blamed on She 
During "! Wanna Be Your Lover," Sheila came 
and sang the chorus with Prince as he said, " 
you don't know the second verse." He played 
tle bit of the second verse as Sheila walked awa’ 
then started playing "A Love Bizarre" on the 
boards. Sheila stayed and sang the first verse 
chorus before leaving. 

It was the regular piano medley until a sl 
ened version of "Nothing Compares 2 U." He 
here to preach, but Prince went off on how t 
are 11 or so churches in a two-mile radius o 
Kodak Theater and about the preachers ge 
caught molesting kids. The Audience was kir 
like "damn..did he just say that?" He then did " 
Come U Don't Call Me Anymore" and had 
Blackwell do the "make a black man wanna m 
and then proceeded into the audience to dc 
"make a white man wanna moan” line and pu 
microphone in front of ChrisG and he nailec 
mean just nailed it. Prince said, “I’m scared of: 
and gave Chris a very firm handshake. He ther 
"Anna Stesia" decked out in red with hat in | 
and during the middle, people started headin 
wards the exits for the aftershow. 


THE SECOND AFTERSHOW (21 APRIL AM) 
The House Of Blues show was annou: 
shortly after 11 am while standing in line fo 
Kodak show. The House of Blues people said i 
der to get into the Aftershow, you must have a 
et. This went through the line and NPGMC n 
bers were charging tickets to the show on 
credit cards. Many people, who knew by beir 
NPGMC member, you would get into the after: 
for free, just decided not to buy a ticket and g 
the House of Blues early enough to hopefully g 

After standing in line for about 40 minute: 
having two lines (one for ticket holders and or 
NPGMC members), the police told the Hou 
Blues they had to start letting in people. The ^ 
Club line was first and everyone in line that \ 
member or was with a member got in for free! 
the first 300 NPGMC members were able to ¢ 
though, so not every member got in. Regular t 
holders were let in on the top-side of the club: 
the Music Club members were able to get rig, 
the stage. Security was so tight that Sheila E. al 
could not get in. 

At around 12:45, Prince took the stage. M 
Parker, whom Prince said was snowed in 
Denver at the soundcheck and could not mak 
regular concert, would try to make the after: 
and he made it to join Candy and Greg on th 
dience's right hand side of the stage. Sheila's E 
ment was set up to the front right hand side c 
stage next to Prince's microphone stand. 

They started with a super jazzy version of 
Work - Pt. 1” which went on forever before F 
kicked in with the vocals. After that was a r 
longer version of “1+1+1 Is 3" and then Macec 
ting off on "Pass The Peas." Prince then got th 


lence to repeat the chant from the Highland night- 
lub of "Hollywood, we came to rock!" before lead- 
ig them into an "I like funky music" chant. 

Prince then did "Beautiful Strange" and tore it 
p. During "The Ballad Of Dorothy Parker," Renato 
if could not get the medley right so Prince took 
ver on his keys and said, "Renato Neto, ya'll! It's 
ool, He's new." They then played an instrumental 
m, which sounded familiar to the Xenophobia CD 
laying over the speakers earlier in the night. Sheila 
arted doing a "Holly Rock" chant and then took a 
rink of her water and then spit it out! Sheila doing 
spit-check? What the? 

Next was "777-9311" and out of nowhere, Sheila 
arted doing a little dance that looked like a conga 
ገፎ then Prince followed her as Candy and Greg 
1d Maceo all walked behind Sheila and Prince from 
ነፎ back of the small stage to the front. Too cool! i 
ied to keep this review professional and not too 
n-like, but | lost it a long time ago. 

Prince then did "Calhoun Square," following it 
ith a shortened version of "Paisley Park" to make 
ay for Larry Graham doing "The Jam" and having 
na come out and whip him with the towel again. 
jell, | guess MJ has the moonwalk and Larry has 
na's towel-whipping. Larry let everyone in the 
ont row touch his bass as he walked off. Prince 
ayed on to do a shortened version of the Santana 
edley and then walked off, leaving his guitar still 
aying on the floor, which echoed through the club 
r at least 10 minutes later. 

Many thanks to everyone who attended for 
(ing nice while standing in line. You took a bad 
uation and made it very successful. LA. gets a bad 
p for everyone only looking out for themselves, 
1 you all proved the detractors wrong. Mad love 
all | got to meet. The Bump Squad was in full 
fect. 


HE PORTLAND EXPERIENCE 


Leif Rustvold. 


3 April: The Schnitz, Portland, OR 
May (am): Roseland, Portland, OR 


1E SOUNDCHECK 

Tuesday, 30 April, was largely a wasted day for 
e. | wrapped up a draft of a thesis section in the 
orning, fired it off, and spent the rest of the day 
tting ready for the show. | had my red and bur- 
indy wavy velvet tapered pants, my ankle high 
mi heeled pointy-toed burgundy zipper boots, 
d my red felt fedora, but no shirt. After looking 
ound a bit, | settled on a black silk pajama top, 
d finished it off with a 2” hoop in the right ear 
d a faux diamond in the left. I'm stylin' and ready 
r the show. 

While looking for the shirt, | stop by the 
hnitz, our opera house. It was just after noon, and 
/anted to see if people were lining up. Nope. | was 
out to leave when | spotted some NPGMC lami- 
tes. They'd been to the Seattle show, and were 
‘king up their tickets for their place in line (we 
re given numbered tickets first come first serve). 
lowed them and was number 8. 

| got down there about 3:30 pm in case there's 


mayhem around the line-placement tickets. A 
crowd gathers around 4:00 pm, and | get to meet 
some Portland/Northwest fans among others from 
further away. | found out there's actually a Wash- 
ington/Oregon fan group out there, which | didn't 
know. 

People are talking about an aftershow. Word 
spreads about the Roseland. A car from Z100 pulls 
up handing out Cokes and stickers and asks if we 
know about the afterparty. They confirm that it's at 
the Roseland. Sweet. The Roseland is a well-known 
concert venue in Portland for club gigs. 

We line up. There are a couple of ladies with 
high-numbered tickets milling around the front of 
the line. People are getting nervous that they're 
gonna cut. One of them is convinced to find her 
place in line while the other bides her time in the 
will-call line (Portland was all will-call). When the 
doors open, she jumps in about fifth. Hmm. I’m 
number 8, but among the first guys in line. The lines 
are segregated and due to several ladies having more 
to search than most of the men, | wind up going in 
before some others. 

| make my way in, the house lights are off, stage 
lights are on, and they're playing an instrumental | 
should know. | believe it's a Parade instrumental B- 
side ("Alexa De Paris"?). Prince is playing the lead on 
guitar and the band is in full force. | grab two seats 
in the front row, just inside the pillows on left stage. 
| sit down, settle back and get casual. The line cut- 
ters are front row centre (the one who managed to 
cut saved a seat for the other). When I'm dressed as 
| was, there is a recognizable pattern | see when peo- 
ple check out my duds. Prince does, and | tip my 
hat. He moves over to the piano for "Money Don't 
Matter 2 Night.” Then a long jam that he says after- 
wards is on Maceo's album, "You might find a cou- 
ple copies in the lobby...” He also said, "What a 
world, who needs Tower Records? What are they 
getting 8 bucks for? They ain't on stage...” Still at the 
keyboards, he played "Condition Of The Heart" and 
"Question Of U" instrumental. 

Somewhere in there he feigns a break down, "I 
just need to go home...” In a voice like someone talk- 
ing to him he says he needs to get himself together. 
He gets handed a guitar and does "Talkin' Loud and 
Sayin' Nothing." Then to the band, "You wanna play 
after? It’s up to John.” Thumbs up from John. Then 
to us, "Where's the afterparty?" We tell him it's at 
the Roseland. “How big is it.” The word gets across 
that it's big enough. Somebody's cell phone rings, 
and Prince says to hand it to him. Too bad the call 
had already been declined, but when the phone 
rang again they declined it again! Two more long 
instrumental jazz/funk jams. Between them he jokes 
that the sparkly shirt the line-cucter is wearing is dis- 
tracting him. "6:15 — time to get my hair done. Oh, 
you thought this was my hair?" He calks a little bit 
about the Experience Music thing in Seattle. He said 
Maceo had his picture taken for it. In response to a 
question, he confirms he had to pay to get in. 

At the end of the soundcheck, his last com- 
ment, somebody pulled out a snorkel and mask and 
said they were ready to "go deep." He cracked up, 
and said something to the effect of "oh, don't make 
me go get my books. OK, think about this..When 
God put Adam to sleep to take out his rib to create 
Eve. It never says he woke back up. Does that mean 
we are we all in Adam's dream?" He gives a point to 


his temple and points at us, and he's off to get ready 
for the show. 

The “soundcheck,” really an hour-long concert, 
Is over. We spread out and get comfortable in the 
place, listening to the Xenophobia album on the PA. 
It was really neat to watch him point and cue peo- 
ple in for solos. | could have gone home after this - 
most casual, intimate, free form set I'd ever seen. 


THE CONCERT 

Around 7:00 pm others start milling in. | real- 
ized we'd gotten so casual in the place when we 
had to start dodging people searching for their seats. 
Membership has its privileges. 

Mutiny was a brewin' among the group about 
the line cutters. They stayed away until che show 
started. By the end of the evening | realized that she 
had gotten a little drunk in the mean time. The peo- 
ple with number 6 and 7 were in the second row 
right behind them, and made sure people knew. 
There was a karma thing going on there - she had a 
great seat and really enjoyed the show, but there 
was a lot of negativity being directed towards them, 
and you could tell they were kind of on the de- 
fence. 

My brother had seats in the Dress circle at the 
front of the balcony section. We meet up with him 
when he shows up, but there's an announcement 
that the show will start soon. Lights flicker to get 
people's attention (I assume because it starts so dif- 
fused through the house instead of the whole band 
on stage), the lights go dim, and we start seeing 
band members spread around the house. 

John Blackwell comes in playing drums chat 
aren't there, then plays on the stage, then picks up 
the beat on his drums. The horns (Candy and Maceo 
on sax, Greg on trombone) start making their way 
down the aisles. Candy comes up on the side oppo- 
site me, she gestures and | see Greg is coming up my 
side. I'm chanting "Greg blow your horn!” and he 
stops in front of me and boogies a little bit as he 
plays his trombone. When he gets on stage, | see 
Maceo has made it up already. Into the familiar "Rain- 
bow Children" and "Muse 2 The Pharaoh." 

Prince is wearing a red suit with black shirt and 
pocket-handkerchief, and what | came to think of 
as his ruby red slippers (well, high heels). He came 
out with a red fedora with a black NPG band on it, 
but didn't put it on. | think I'd already upstaged his 
choice of hats. Hey, | match Prince! What's up with 
that? Hey wait, | match the whole band, what's up 
with that? | develop crazy conspiracy theories that 
It was because of me. 

| forget which song (early in the show) that he 
said to a female guest, "Is it better to give or re- 
ceive?" She said give, he said to give her front row 
seat to a brother in the fourth row, she did, and he 
stopped her from trading with him to come on 
stage, chill on the pillows for a bit while he gave her 
a solo. Also, early in the show, a great segment where 
John managed to remove his top shirt, drink water, 
and pimp Morris Day style in a mirror held by a 
stage hand doing his best Jerome, all without miss- 
Ing a beat. 

| ሃፎ gotten rather accustomed to the what I’ve 
heard about this tour so far, and was happy to be 
frequently surprised through the show by diver- 
gences from what l'd heard: "Extraordinary" was 
played after “Xenophobia,” a much longer “1+1+1 ls 
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3” and a much shorter "Love Rollercoaster.” An 
amazing "The Ride" ~ | don't know if it's just that I'd 
never seen it live, but | don't remember this song 
sounding this good on recordings. It was inspired. 
He would repeat lines to make sure we got them, 
and act like he was making the assorted noises he 
created with his guitar with his mouth instead. He 
really seemed like he was having fun with it. 

"The Other Side Of The Pillow" caught me 
completely off guard because it was so bluesy. He 
had a lot of fun acting like a drunk uncle dancing 
and dipping unwitting partners. He did his radio 
speech, and then "On my radio station we would 
play Parliament/Funkadelic. On my radio station we 
would play Rufus with Chaka Kahn. On my radio 
station we would play the Ohio Players. On my ra- 
dio station we would play Maceo and JB. On my 
radio station we would play.. Prince." Great "Strange 
Relationship" with Prince on keyboard. It is one of 
my wife's favourite songs and she was loving it. He 
presents the next song on WNPG, and Maceo 
comes up to do "Pass The Peas." 

Not too long into the song, he points to a girl 
next to me and says, "You need to come up here 
and dance.” I'd been talking to her and her husband 
quite a bit before the show, and her husband had 
said that he'd like to live vicariously through one of 
us going on stage. He was loving it. Then Prince 
points to me, "You need to come up here and 
dance too." Let the games begin. | get up and start 
working through my moves. I'm afraid I'm looking 
like a freak, but | gotta do what | gotta do. Later 
people would be asking us if we were planted to 
come up and dance - some people thought we 
were performers. In my distinctive duds, | became a 
bit of a superstar for the rest of the night — every- 
one came up and complimented me, and felt com- 
pelled to talk to me about how they feel about 
Prince. We dance through "Pass The Peas" and "Sing 
A Simple Song.” I'm having a big old blast, playing 
with the horn section, leaning in and grooving while 
they play their line, and then grooving back like l'm 
blown away between the lines, and they're good 
enough humour me. The tempo slows down, and 
my dancing partner asks if we should leave. "You 
wanna go chill on those pillows for a while?" | ask. 
We do. “After you,” | say, but she let me have the 
front pillow spot. We groove through "La, La, La 
Means Eye Love U" and "Didn't Cha Know,” which 
Rhonda sings while Prince is off stage. Takumi, 
Prince's personal technician, lets us know it's time 
to get off stage, and at my dancing partner's request, 
he brings us bottles of water and guitar picks with 
"Prince" on them. 

And now back to our regular scheduled pro- 
gram. "When You Were Mine" took me by surprise. 
| didn't realize he was playing this. It's among my 
brother's favourite songs, so both my wife and my 
bro got their favourite grooves on that night. "Ava- 
lanche" was nice live. I'd been hearing all about it, 
and didn't get the impression that what | had heard 
captured it all. It didn't. The screens added a lot of 
context in this song and through the show too. 

Segue into "Family Name," some names get 
changed. The line-cutter is asked her name, and she 
gives her first name. He teases her and asks her /ast 
name, and changes it to Outlaw. He asks my wife 
her family name, and it makes it into che show. Our 
last name was changed to Lynch. After a fine jam 
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on this tune, he does a spoken segue into “Take Me 
With U" and “Raspberry Beret.” | thought I'd be tired 
of hearing these oft-played tunes, but it was just 
plain fun live. He has us singing various lines, and 
when he points the mike at the-line-cutter’s guest, 
she screams into it. He gives a shocked look and 
says, "Lady, crack kills.” The set ends with a jam of 
"The Everlasting Now." 

In my latest bout of collecting, I've been enjoy- 
ing hearing how different crowds/cultures chant 
and clap waiting for the encores. | was proud of my 
Portland crowd for moving through a series of 
group claps and chants. His "thank you, goodnight" 
was unconvincing, even if we didn't know we'd get 
the usual encore, due to the rearranging of the stage. 

Prince returns alone, in a black outfit with red 
trim. Talked about how his daddy told him to fol- 
low up a Jam with a ballad. "Adore" is a lot of fun. 
He steps away from the piano, "Do not smash up 
the ride.. | repeat, do not smash up the ride. What? 
You, you smashed up the ride. Where is it... in the 
drive way? Oh no, not the grill! Oooh, tell me you 
were alone.. you weren't alone? Who was in the 
passenger seat? Oh no, Scotty Pippin!?" Scotty 
Pippen was in the front row. He's in the Portland 
Trailblazers. "I Wanna Be Your Lover" on the piano 
was great, l'd never heard it like that before. A lot of 
fun. l've heard others say he let che crowd sing the 
more tantalizing lines, but he covered them all. "Do 
Me, Baby" was a surprise since it was among the 
songs I'd heard he joked about people wanting to 
hear earlier in che cour. "Diamonds And Pearls" was 
nice, "The Beautiful Ones" was near complete and 
simply amazing. The whole piano medley was rich- 
er and more complete than any I'd heard before. I'd 
never heard him play "Nothing Compares 2 ዚህ" that 
was nice, and the band came back in here. "Purple 
Rain" complete and on the piano like l've never 
heard it, used as a bit of a pulpit. 

Prince went increasingly "deep" during the pi- 
ano encore, talking about the qualities of Rainbow 
Children, don't care about colour of skin, money in 
your pocket and what not, don't celebrate holidays, 
“did | go too deep?” He went on to having us sing 
bits, talking about us being in harmony, and mov- 
ing from musical harmony to ideological harmony. 
He says we agree with him, but then points out that 
we give it to him so he'll give back to us. The "depth" 
crescendoed in "Purple Rain,” which kept the 
crowd's content attention for his deepest bits. l'm 
cool with it, but talked to several after the show 
who took issue with it. He made a nice point about 
birthday candles seeming like a pretty demonic rit- 
ual, and pointed out that we should be reading the 
New World Translation of the Bible. 

He segued out of the depth with a wonderful 
"How Come U Don't Call Me Anymore,” and then 
ended deep again with an "Anna Stesia" that made 
my heart pound. The lights came up, and the 
afterparty was announced. | invited my dancing 
partner and her husband to ride with us, and we 
walked out with the aftershow on our minds. 

Making my way out of the auditorium, | was a 
superstar. Everyone knew who | was, complements 
all around, the first inquiries into whether | was a 
performer, which would continue all night [| guess 
that if | was a big ol’ freak, it was in the best sense of 
the word). | called my brother, and he was already 
at the Roseland. Off we go. 


THE AFTERSHOW 

We drove across downtown and parl 
pretty quickly spot the crowd. On the drive 
got the phone message from my brother the 
bought tickets and stuck them behind my | 
plate. The rest of the passengers were mystif 
came back in with tickets to the show. He 
not have realized that | got in free with my 
nate, and a friend we tried to convince to 
didn't seem to be there, so for the time beii 
friends we met at the show used the extra tic! 
the guest between them. 

We held a place in line and then went tc 
our NPGMC laminates would get us in quick 
tough to tell, because my recognizability was 
me breeze through the crowd - a truly bizarr 
nomenon. | walked to the front of the crow 
in the door with the friend met at the sho 
looked for someone to ask. There really wasn 
body to ask before the crowd funnelled into 
check and frisking, and nobody seemed to 
that | was there. It was tempting to use my 
found powers to my own gain, but | figured I 
to go back to my party. The line went quick er 
and more time was wasted milling about wit 
rybody inside packing into a line to get upste 
fore we found the members entrance on the 
off empty side of the room. We went past tl 
vet ropes and out the door marked “fire esca 
the empty stairs and were deposited at the en 
to the taped-off area in front of the stage. Sv 

The crew had stopped working with one 
mikes, the front and centre one Prince wou 
and we got the impression there were prc 
with it. A stagehand kept coming up and pa! 
down with a napkin. Later he would tape a | 
to it. Hmm. The lights were dim and the sta; 
set. The crowd was packing in. Band member 
ed appearing and Prince showed up. 

Prince picked up one of the several gui’ 
would play in the show and jammed on a col 
recognizable riffs. It seemed like he would g 
"Days Of Wild” or "Thank You (Falletinme E 
self Agin)," then it seemed like he would g 
"Alphabet St,” then it just seemed like he we 
ming. It was quite suspenseful wondering w 
would finally sing. Finally he started singing 
"Talkin' Loud and Sayin’ Nothing" between se 
of jams. Someone tossed something white up 
that hit him low on the torso. He flinched 
bit, but kept singing. He led us in a chant ! 
first | thought was "it ain't alright" (in respc 
whoever that jerk was) but that | came to 
was "it ain't over." We chanted this off a 
through the long jam, interspersed with moi 
ming and more lyrics to the song, 

After Prince wrapped this up, he teased i 
some guitar riffing that turned into chords c 
phin" — one of those songs | never thought | 
live. Next was a blues tune | concluded to be 
er, but who knows. Then more guitar teasir 
turned into "Paisley Park." We sang along and 
was showing his first signs of just plain loving 
favourite sign of this was a buck-toothed sr 
flashed all night that l'd never seen before. + 
up the habit of turning his mike to us wl 
wanted us to sing. 

Sometime during the first set, he did a lo 
ny dialogue about a kid who came up to h 


im to sign his Around The World In A Day 
"Prince, Prince, Prince you have to sign this!” 
response was, "What do you want an auto- 
jr? So you can sell it to EBay? When | was ገር 
mes Brown, but | didn't chase him through 
ets!” At another point in the first set, he 
| somebody taking a picture, “Hey, didn’t 
| you you can’t bring cameras in here! Why 
ina take a picture of this face anyways. Here, 
icture of my guitar." He held his guitar off to 
leaned to the right, and a couple of flashes 
f. "Ha! | just wanted to see where you were. 
!" He was kidding, and the show went on. 
Case Of U" took me a while to recognize, 
fas SO sweetly sung. It was so nice to be so 
id see him so enjoy singing it. "Calhoun 
topped off the set. So much guitar! All his 
was an intensity of an era | thought | had 
him live. Wow. He let us know that they 
done, they just needed to take 10 minutes 
> care of the mike. The stagehands came out 
ked the equipment. Prince appeared on the 
and talked to his wife. 
ice returned, took up a guitar, and again 
d us with some Jamming that turned into a 
tune, this time “Joy In Repetition.” This 
nto a lengthy segment of Candy playing and 
uing us to say “joy.” He seemed to take par- 
)y in turning the mike to us and having us 
line “soul psychedelicide.” He had us chant 
so long. It was wonderful. 
> next | remember is "Peach." Again, guitar 
2 that wasn't anything recognizable but 
as just plain awesome. Prince he told us that 
'e going to play this one for 20 minutes. He 
ly next to my wife come up and dance, and 
| it. He put on his sunglasses and just got 
ortland-style. Prince started calling ladies on 
id began singing "Peach." It was long and 
idn't sound like the "Peach" | know. He 
od on his promise to play this one a long 
e dancers were escorted off backstage, and 
> another funk that | thought was going to 
o "Days Of Wild." Prince sang a bit of 
' with "Tell me, tell me, tell me what am | 
d to do?" followed by different lines. This 
nto a bluesy singing of “Alphabet Sc.” over 
ie beat. 
the end of "Alphabet St", still with the 
at, Prince looked down at me and said, “I 
u wanna get on this stage!” | came up and 
‘Ladies and gentlemen, Boy George!” Heh. 
y favourite moment of the whole night: 
at me and says, "Man, you're wearin' that 
às much more tired at this point, and did 
.a George Clinton than a Prince on the 
eps — slow, but trying to make every move 
took to some funky strutting around the 
ining back for the "oh-oh oh oh-oh-oh's" 
prise of “Johnny.” He kept stopping and 
which is a bit disconcerting when you're 
dancing. 
topped when | was on his side of the stage, 
nd put out his hand. I shook his hand and 
orward to take my chance to say a little 
ገደ to him. When | leaned back again, he 
ገፎ with his hand to the front of the stage. | 
| place again, and he played his Santana 


| realized during the Santana jam that the show 
was ending. I'd seen so much of him that night, over 
six hours, that | it didn't feel like it would ever end. 
The lights went off and he said his goodnight. Peo- 
ple were clapping and staying in hopes of an en- 
core, but it didn't come. Still, everybody's happy. The 
crowd started thinning and we made our way to 
the stairs to head out. We were on a heavy funk 
buzz, reminiscing about our night. It was so won- 
derful. 

| had never seen Prince work a stage like he did 
here. | don't have any point of reference, but I cer- 
tainly haven't seen him do such an intense guitar 
driven performance live, and have to go back a long 
time flipping through my mental Rolodex of con- 
cert videos to find a comparison. He was pulling 
out all his tricks. 

We dropped our new friends off at their hotel 
and my brother near his apartment, and headed 
home. A couple brief ventures online for a quite 
brief mention of the show, marvelling at our night, 
and precious sleep before our unfortunate morning 
obligations. | woke up wondering if it was all a 
dream. As my buddy CATastrophe said, "That's 
what you get for going to a concert in your 
pajamas.” 


BETTER THAN TORONTO 


By Bobby Singh. 


13 June: 
Hamilton Place, Hamilton, Canada 


Hamilton is a small town outside of Toronto, an 
unlikely choice for Prince. Nonetheless, there was a 
decent-size turnout for members. We took up three 
rows. Most people were from Toronto, a few from 
Windsor, Detroit and London nearby. 


THE SOUNDCHECK 

We were let in around $20 pm. Prince was 
decked out in a white Maple Leafs jersey, white knit 
cap and funky white eskimo-looking boots. After a 
few hellos, Prince asked who was going to the To- 
ronto show on Saturday. After an astounding show 
of hands, he replied, "Couldn't you just wait?" He 
then informed us that the night's show would be 
much better than Toronto. We shall see! 

The band jumped into "Sweet Baby." Prince 
was on the keys, perfect falsetto, and the band had 
a great run through of the song. They ran through 
the arrangement a few times. John was getting rag- 
ged on for something | could never detect. 

Next, Prince jumped into a song I've always 
dreamed he would play, "When The Lights Go 
Down," a song that fits so perfectly in his current 
jazz-oriented vision. | couldn't believe | was hearing 
this. He said we're gonna have a slumber party at 
the Celebration and they needed a song to keep us 
up all night. He kept the same vocal delivery as on 
record, such soul and passion in that voice. 

Then the band jumped into “Strollin’.” Anoth- 
er gem l've never heard live. They ran through sev- 
eral takes. Again John was to blame, according to 
Prince. He jumped into the second row and lis- 
tened to the band redo this one section. He whis- 


pered that John would mess it up and find every 
other thing to blame it on except himself. Now, | if 
you asked anybody in the audience what John was 
doing "wrong" we wouldn't have a clue, but Prince 
knew and John knew. That's all that matters | guess. 

Finally, after John got where he had to go, 
the band cut loose! Prince stomped on to an 
effect pedal, which functioned as a loop. At first 
it sounded like "Sadomasochistic Groove,” as he 
tapped at it twice a few times. Once he let it 
rip, it was none other than "Days Of Wild." Sure, 
the new lyrics reflect days not as wild as ones 
passed, but the shiny new bass in his hand was 
wild enough for us all! He clanked down on that 
baby so bad and the jam could've lasted an 
hour, as far I’m concerned (more likely 10 min- 
utes). It was just out of this world funk! Can't 
do more to describe it. 


THE CONCERT 

During "Mellow," Prince sang, "You could 
watch a tape of this mellow afterparty, Larry and 
Tina were there" And sure enough, Mr. Larry 
Graham stepped to the stage a bit later. He didn't 
pick up a bass, but he lent his baritone to a super 
funky "Sing A Simple Song.” 

"The Everlasting Now" and "Family Name" con- 
tinually prove to be the funkiest joints Prince has 
produced in years. Although many people are split 
by the subject matter, those that cry for the "truly" 
funky creative days of Lovesexy, please see this live. 
You will see a man possessed by music passing 
through his pores with no shame. He sweats that 
funk so joyously and so easily it didn't do justice to 
just clap and sway like | was doing. That's not funky! 
| just stood and watched and let it hit me. And it 
hit me good. Towards the end of "The Everlasting 
Now," | heard a bit of the Santana medley, but he 
decided not to go down that route. 

Now a great performer knows how to play to 
his audience. Prince, as we've established is a great 
performer. Adapting your music to your crowd 
doesn't always work out as planned. Example? Tho- 
mas Jefferson referring to us as "my fellow Canadi- 
ans.” But don't think we don't appreciate the 
thought, Prince. As usual, "Take Me With U" and 
"Raspberry Beret" brought the house down. Hey, if 
the other 45 per cent of the crowd needed that to 
bounce back on, why chastise them? Let 'em have 
their pop. It's still great music. 

| have to say, | was very surprised at the overall 
crowd response. It was so much better chan | had 
thought. Now l'm referring to the large number of 
non-member attendees who may not be well ac- 
quainted with a lot of the songs. They had such 
great energy and positive feedback for such incred- 
ible musicianship. | was very proud of all the On- 
tario people for showing such great, well deserved 
love, especially when so many critics like to label 
Prince's musicianship as jazz “noodling,” Of course, 
there were a few over-zealous females who insisted 
on wishing Prince a happy birthday during “Ava- 
lanche.” But what can ya do? 

When the man came back onstage for the pi- 
ano medley, not a single light was up. He found his 
seat, had a small lamp at the keys for himself but 
the entire theatre was pitch black. If you can sit 
down to play for a few thousand people with just a 
piano and not a bulb in the house, how cool is that? 
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In case we didn't know, he reminded us. He pre- 
viewed a new song, maybe titled "Prince And The 
Band" or "Clap Your Hands." He had the lyrics which 
he spoke/rapped with a simple piano line. The lyrics 
dealt with his freedom from the record companies. 
| know, you may roll your eyes but it's nor an angry 
tone like "Face Down" or "Slave." Using blunt, posi- 
tive words, he simply says "this is why l'm happy 
now.” If | can paraphrase one of the lines, "Make a 
million on your own, before the tax comes off, just 
buy some land. Don't build nothin’ on ir. Just clap 
your hands, clap your hands, for Prince and the 
band." 

It felt humbling witnessing the birth of new 
song. After the new track, he moved onto a stun- 
ning "Adore" He name-dropped Toronto mayor 
Mel Lastman as the passenger in his smashed up 
ride, "But that’s OK, Alanis Morrisette will buy you a 
new one, no maybe Cher will.” 

The rest of the piano medley featured songs 
he has previously played, but | will mention my per- 
sonal highlights, songs | haven't heard before. "Dia- 
monds And Pearls" was never one of my favourites 
on record, but anything done with a simple piano 
arrangement and a voice like gold can change any- 
one's feelings! | Wanna Be Your Lover" is an incred- 
ible piano-only funk number. Can someone explain 
how this can be? No drums, no bass, no guitar, yet 
It was as funky as ever. Wow! 

"Purple Rain,” now when | heard the opening 
chords, | was excited yet disappointed. Even though 
this song is beautiful, and | haven't heard it on pi- 
ano, didn't he say he wasn't gonna play this? Sound- 
ed like he contradicted himself. He started to ex- 
plain. You could tell a sense of, not sadness, but 
melancholy came over him. He said he's had a rough 
year, and though he didn't feel like getting into it, 
he mentioned his father's advice about constantly 
changing your life to move forward. About "Purple 
Rain," he said he loves this song so much and he will 
never get tired of playing it. Each of his songs is like 
his children. 

Although I've heard this description before, it 
still never struck me why he had to play this song 
constantly for 18 years. Wasn't it just catering to the 
pop market? But hearing how he felt about this 
song and what it represented, especially lately, he 
really believed he was sharing a gift by performing it 
for us. And | agree. Not just “cranking out the hits" 
as l'd previously assumed. It put a new spin on the 
sang for me. Gave me a whole new appreciation for 
It, at least live, 

Next was "Anna Stesia," which he did with 
more passion and dedication than | have ever seen. 
He picked up the Habibi guitar and sang that song 
word for word as the Lovesexy record and played 
his heart out. Following "Purple Rain" with "Anna 
Stesia" seriously stunned me. | never expected to be 
hit chat hard by such popular songs but there | was, 
a grown man, with a lump in my throat, immobile, 
and happy as a clam. l'm not a religious person, in 
fact I'm a big cynic/skeptic, so | won't say | this per- 
formance specifically made me believe, but it felt 
nice. | think that the idea of hope is a comforting 
one, no matter where you get that hope. || leave it 
at that. 

And then it was over. He warned us that this 
show would be better chan Toronto. | can't see how 
he can top this, bur | can't wait to see him try. 
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SUPERIOR 


By Eric Benchimol. 


15 June: Massey Hall, Toronto, ` 
Canada 


Having attended the One Nite Alone... tour opener 
in Saginaw, Michigan, | was unsure as to whether or 
not to spend (US) $100 per ticket to see a second 
ONA show, considering Prince hadn't changed the 
set list tremendously since the earlier legs of the tour. 
| rationalized spending the money by the thought of 
seeing a soundcheck (which did not occur at the 
Saginaw concert). 

Let me begin by saying that Prince wowed even 
those fans who had seen numerous shows on the 
tour. The Toronto stop was definitely something 
special, perhaps reflective of Toronto being a new 
home for the purple funkster. His wife, Manuela, is 
from Toronto and Prince recently purchased a $5.5 
million house in the posh Bridal Path area of the 
city. 

Although Saginaw was musically superb, it was 
strictly a show for the music appreciators in the 
crowd. There was little dancing, little in the way of 
visual stimulation and very few hits. The Toronto 
concert managed to keep the musical performance 
worthy of any of the great jazz musicians while add- 
ing the latter elements typical of Prince concerts. 


THESOUNDCHECK 

Our concert experience began when 150-200 
members of the NPG Music Club were treated to 
an outstanding soundcheck/concert. Although | en- 
visioned some chatting by Prince or numerous mu- 
sic stoppages typical of soundchecks, the pre-show 
was actually a well-polished mini-concert aimed di- 
rectly and fans who were knowledgeable about 
Prince's less-known material. We were treated to 
performances of "Elephants And Flowers," "Pearls B4 
The Swine,” and "Days Of Wild,” none of which | 
had ever seen him play in concert. 

Larry Graham Joined Prince on bass for "Days 
Of Wild," which ended in a searing instrumental 
reminiscent of the superb 1995 tour. The high-ener- 
gy performance even got a senior member of the 
Club (who looked over 70 years old) up and danc- 
ing with the young ‘uns! 


THE CONCERT 

The main concert had a similar set list to previ- 
ous dates, but lasted over three hours. Major addi- 
tions to the set were "The Everlasting Now" (replac- 
ing the Santana medley heard in Saginaw), "Purple 
Rain" (to appease the common fan), and "Prince 
And The Band" (a new instrumental/spoken word 
jam which got everybody dancing). 

Prince also joked with the audience on a near- 
constant basis. One highlight included the "smash 
up my ride" lyric in “Adore.” He went into a comedic 
discussion with an invisible girl about having de- 
stroyed his automobile. He asked her, "Who was 
with you in the car? Who? Glenn Lewis? Awww 
man! In the front seat?" This was a reference to Ca- 
nadian R&B star Glenn Lewis who was present in 
the audience and made his way to the stage during 
the encore to sing while Prince jammed at the key- 
boards. The grin on Lewis’ face perfectly reflected 


the light-heartedness of the concert and the 
that Prince had set for his audience. It was ( 
that Lewis was as thrilled to be jamming wit! 
as many fan-club members were to be ሀቦ 
the first five rows. 

Other highlights of the concert inclu 
outstanding performance of “Mellow,” wh 
the audience in utter, astonished silence. 
vocals proved once again that age had not ; 
his range in the slightest. "The Everlasting Nc 
outstanding when performed live and Lar 
ham's presence on "Sing A Simple Song" wa: 
The only possible downside to the concer 
long sermon during "Purple Rain" about tl 
World Translation of the New Testament. ` 
gious preaching was notably absent fre 
Saginaw tour-opener. 

Authoring a concert review of a perfc 
this superior is very difficult for me. It's very 
verbalize the quality and enthusiasm of th 
even when | compare it to the excellent 
tour stop. Perhaps it would be best simply 
with these words. After having seen Prince 
en times over the past six years, this concer 
es the 2001 Detroit tour stop as my favour 
cert of all-time! 

The afterparty took place at a very sm; 
downtown Toronto called the Red Drink, aj 
ly a favourite hang-out of Prince's when 
town. NPG Music Club members were trt 
free admission, but it was clear that there 
space for a stage set-up. Prince made an app 
in the early morning, but did not stay long 


i. 


Nearly 1000 NPG Music Club members from as far away as Italy, Turkey, Japan, Sweden, Holland, 
Canada, France and the United Kingdom converged on Paisley Park Studios in Minneapolis on 
June 21st 2002 for Prince's third annual Celebration gathering, dubbed “Xenophobia. For $250 
per person participants were allowed to tour the recording studio, attend workshops and Q&A 
sessions with prominent musicians, and bear witness to a total of 14 unique concerts over the 
course of seven days. The highlight of the latter, of course, was seven exclusive and intimate 
performances by Prince and the NPG. * 
Our Celebration feature is divided into two parts: All Day covers the daytime activities and All | 


Night focuses on the concerts..In.addition, we have information on the new CDs that were 





played during the Celebration. 
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Aside from the mysterious round building getting a roof 
on it and more highway construction out front, not much has 
changed from the previous year at the Paisley Park compound. 
Still, mainly the same awards and artwork were on display as 
well as most of the same merchandise at the Paisley Store. The 
majority of Paisley Park was only open briefly to the fans the 
first day, and attendees were allowed to wander around more 
or less on their own. However, security cameras caught a cou- 
ple of people trying to steal things from the Paisley Park kitch- 
en and access was restricred the rest of the week. Thereafter, 
fans were only allowed in Studio B, The Paisley Park Museum, 
the soundstage, dance rehearsal room (where one could get 
their photo taken on the motorcycle from Graffiti Bridge for 
$5), The Paisley Store, and the NPG Music Club Room. Need- 
less to say, the fact that a few people ruined it for everyone 
was very disappointing. 


In the Paisley Park parking lot a small outdoor stage was 
set with DJ turntable and microphone hook-ups. This was used 
both to provide entertainment by Damon Dickson and crew 
throughout the long, hot days and also to make necessary an- 
nouncements such as, “Tonight we will be handing out num- 
bered wristbands forentry, so stop standing in line.” The wood- 
en playground is still disassembled and pushed to the side of 
the grounds, but there is a basketball hoop in the middle of 
the parking lot. Also set up were a few food vendors, a sign-in 
booth to pick up laminated passes, a merchandise sales tent 
(same items as inside), a "Draw Your Experience" booth, a few 
portable toilets, and the “Speak Yo' Mind" booth. On various 
days this booth had a sign on it stating a question such as 
"What is God's name?" and a time when the booth would be 
recording answers. The recorded answers were then edited and 
shown before several of the concerts in the evenings. 
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ers, a few newspaper clippings from the recent One Nite Alone... 
tour, and a selection of guitars and other musical instruments 
hanging on the wall. 

The back door to the rear of the room led to the dance 
rehearsal room/indoor basketball court, which had the motor- 
cycle from Graffiti Bridge set up for fans to pose with and have 
Polaroids taken at $5 each. The motorcycle is amazingly large 
and heavy and a security guard was on hand to balance it while 
people mounted it. It is not an easy thing to look cool on that 
bike - most people did not succeed, but many tried. One fan 
had his Kermit the Frog stuffed doll pose on it! 


June 21st: Q&A session 
with Femi Jiya and Joe Lipinski 

Prince's personal recording engineers, Femi Jiya and Joe 
Lipinski, were present most days to answer any questions from 
attendees in Studio B. Femi hosted formal presentations on 
three occasions (twice on June 21st, on June 23rd, and June 
24th’. Prince did pop in during one of Femi's sessions (near the 
entrance door) for a minute or so, stood behind everyone 
strumming his guitar, and then left as quickly as he appeared. 

Femi is a pretty reserved person and so they were mostly 
question and answer format. He spoke of his first job with 
Prince as being a remix of "Lovesexy" and of recording the Bat- 
man soundtrack, which was partially done in Paisley Park's atri- 
um. Initially, it sounded "hollow" and he ended up taking down 
all but two or three microphones for a much more intimare 
sound. He also humorously related how the microphones 
picked up the doves cooing in the background (much to Femi's 
dismay!) and that they are credited on the album as well. He 
also talked about the NPG Music Club Ahdio Shows and how 
Prince was baiting him by talking about his erroneous illegal 
alien status - that got a rise out of Femi (and he still seems 
touchy on the subject). Femi seems to have a quiet dignity 
about him and is a person who has high standards of quality, 
so you can imagine what fun he is to rile up. 

Femi relayed the fact that Prince is absolutely amazing to 
watch in the recording studio and that he works unbelievably 
fast. In fact, he has witnessed Prince record as many as six com- 
plete (from start to finish) songs in a day. Femi admitted that 
he misses probably 6096 of what goes on in the studio because 
he just cannot keep up with Prince. He compared this to Stevie 
Wonder, who he worked with prior to joining Prince, who took 
a year to record two complete tracks. He and Joe are both on 
call 24-hours a day, seven days a week, and are expected to 
keep the studio in a state of readiness at all times, Most work- 
ing days are at least 18 hours in length, and the longest session 
he has been associated with lasted two and a half days. He men- 
tioned several times that he's extremely lucky to be working 
for Prince and even though he has had more lucrative offers to 
work with others, he has turned them all down. Most of the 
sessions also included a demonstration of ProTools, a compu- 
terized mixing program, by Joe, Prince records mostly in digital 


these days. 


June 22nd: Drum clinic/Q&A session 
with Sheila E. 

Sheila E.'s session began far after the posted time and com- 
bined with the stuffy, overfilled room put a lot of attendees in 
a bad mood, but all of that disappeared when this fan favour- 


Ite appeared. Most of the questions directed at her were per- 
sonal or about her early career, so the drum clinic did not real- 
ly happen. Sheila was well aware of the audience she was ad- 
dressing and that most of us knew the facts of her life — down 
to her birth dare. She did cover her staple topics of her musical 
family upbringing, meeting Prince, and compared being the 
tour headliner vs. special guest musician. Easily one of the best 
clinics and the most crowded of the week. She still looks and 
sounds great (her opening set in the evening was one of the 
most enjoyable) and was very approachable and nice to the 
fans. 

Her father, legendary percussionist Pete Escovedo, discour- 
aged her from playing percussion when Sheila was young be- 
cause he didn't want her to struggle financially like he had. So 
she was pushed towards violin instead and five years later was 
good enough to earn a scholarship. She also ran track and was 
an Olympic hopeful. Attending high school in Oakland was 
tough and she was teased because Sheila often carried her vio- 
lin case to school. Finally, one night when she was 15, her fa- 
ther's percussionist was sick and could not make a gig. She of- 
fered her services since she watched her father play all her life 
and had sat through all the band rehearsals at the Escovedo 
household. Sheila's father initially refused but, as show time got 
closer, he succumbed. The rest is history. 

Sheila mentioned that while she learned percussion by 
watching her dad she was copying him backwards — in other 
words as a mirror image. What he did wirh his left hand she 
did with her right and vice versa. To this day she has a "back- 
wards" percussion and drum set-up. In addition to her lung 
collapse several years ago, she also has several other health- 
related problems. The most major of which is her back. Sheila 
told of getting up one morning taking a few steps and collaps- 
ing to the floor - she had a ruptured disk in her back and was 
unable to walk. After a few months of intensive therapy she 
was up and walking again, but it is obvious that her back prob- 
lems still cause her constant pain. Sheila spoke of how hard 
percussion playing is on her hands and forming blisters, blood 
clots, etc. She told of warming up before shows by beating her 
hands on the cinderblock walls of the dressing rooms until they 
were numb just so she would be able to play. The attendees 
gasped when Sheila said there were many times that she played 
with tears streaming down her face just wishing the song was 
over due to the excruciating pain. 

On a positive note, she spoke at length about her current 
project utilizing music as therapy for abused children in her 
hometown of San Francisco, the Li'l Angel Bunny Foundation. 
Sheila talked about children abused to the point where speech 
was not possible who start to come out of their shells when 
given a drum to tap on. 

Sheila was asked if she would be "wearing P.J.'s chat night.” 
Apparently unaware of that night's theme party, She spoke at 
length about how she does not dress "that way" anymore and 
must be an example for che abused children and how she had 
grown in self-respecr. She also back-peddled a bit and said it 
was OK for others to dress like that, but it was just nor right 
for her. A little later someone did get to explain to her that 
the question was a literal one and not an attack on her past 
image. That night after her set, Sheila did change into her 
pajamas, a worn t-shirt and loose cotton sweatpants, ro watch 
Prince's set and attend the Minority Report screening. 
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June 23rd: Discussion session 
with Tavis Smiley, Londell McMillan, 
Dr. Clarence West, and Michael Eric Dyson 

A discussion session with Tavis Smiley (formerly of BET), 
Londell McMillan (Prince's attorney), Dr. Cornel West (Profes- 
sor of Religion and Afro-American Studies at Harvard Universi- 
ty), and Michael Eric Dyson (columnist from the Chicago Sun- 
Times) was held in the NPG Music Club room. The quartet 
delved into a variety of subjects during the three-hour presen- 
tation including "the aftermath of Sept. 11, che influence of cor- 
porate capital on the music industry, the responsibility of art- 
ists to resist the worst market values and the quest for liberat- 
ing artistic models." Two microphones were set up towards the 
front of the audience with a few people at each waiting in line 
to ask questions. On the small front stage the four men sat 
with an empty fifth chair between them. The chair was ru- 
moured to be for Prince, who instead sat at the soundboard in 
the back of the room and just watched the proceedings. 

During the presentation a young woman asked about how to 
go about pursuing a career in clothing design. The panellists basical- 
ly told her research, research, research and to follow her own 
style. This was followed by a young rapper, Adage, who got up and 
let the panellists have it in a scathing speech. He basically said why 
should the young, up-and-coming generation help yours in the mess 
you created and why should we have any respect for you. The pan- 
ellists took turns giving a thoughtful rebuttal; telling him he needed 
that though other father-figures in his life may have let him down, 
he did not have to give up on that entire generation. They elaborat- 
ed that their generation had progressed far and that looking to his 
peers for validation would be a dead-end, limiting road. They actu- 
ally all hugged at the end of that exchange. 

The conversation was then steered by Tavis to the recent 
announcement by Michael Jackson about his artist's rights be- 
ing violated and that Tommy Mottola was the devil. No one 
on the panel seemed sympathetic to Michael's plight. Londell 
summed up what many were thinking that Michael's announc- 
ement looked very self-serving and the timing of it was very 
suspicious. He expressed disappointment that artists like 
Michael and Madonna had not banded together when Prince 
had called upon them during his struggle with Warner Bros. All 
the panellists weighed in with thoughts on how Prince's fight 
with Warner's was at the vanguard of the artists’ rights move- 
ment, The panellists noted how black artists in particular had 
suffered at the hands of record companies and radio corpora- 
tions. At this point they were preaching to the choir and re- 
ceived much audience support. Even Billy Sparks strode up to 
the microphone and asked a few heated questions about a cer- 
tain female, African-American radio executive who is not sup- 
porting Prince's music on her radio network, nor many other 
deserving artists such as Stevie Wonder. 

Tavis wrapped up the session by asking each panellist for 
some final thoughts on what each of us can do to fight xeno- 
phobia and for a list of reading recommendations. Londell sug- 
gested the Declaration of Independence and the Bill of Rights 
as prime source reading material. The Bible was also suggested. 


June 24th: Saxophone clinic/Q&A session 

by Maceo Parker and discussion 

led by Londell McMillan regarding the state of 
the music industry afterwards 
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Everyone knew Maceo could blow his horn for hours on 
end, but who knew he was also such a chatterbox? Maceo gave 
us his entire life history from birth to present in detail and then 
some. His session included no saxophone clinic and very little 
musical demonstration. Basically, Maceo was a musically curi- 
ous child who was allowed to explore and develop his talents 
along with his siblings. He started out on piano and thought 
that it would be his instrument, but was later amazed when he 
noted that marching bands did not have piano players. By high 
school, he had settled on the saxophone and spent most every 
waking hour imitating his music teacher's technique, playing in 
side-bands, practicing, and trying to develop his own unique 
sound. In college he would spend hours locked away in his dor- 
mitory room playing funky stuff that he was not being taught. 

Maceo dropped out of college when his younger brother 
(an accomplished drummer) was offered a job by James Brown, 
and Maceo decided to ask for a spot, too. James told him he 
could join up if he could play the French horn and provided 
his own instrument. Maceo obliged and after joining the band 
slowly revealed his true talent eventually taking over the lead 
saxophonist's role. He then spoke a bit about his post-James 
Brown solo career and the great acts he's been privileged to 
work with over the years. 

Londell then came in and took Maceo's microphone - ask- 
ing him to wrap it up in the next five minutes and announced 
that there would be a free legal clinic for musical artists to fol- 
low since we were in the Love4OneAnother room. It is inter- 
esting to note that many did not attend this and skipped the 
previous day's talk due to fear of Londell and distaste for the 
cease-and-desist letters he sent many fans a few years ago. A 
lot of people still appeared to be bitter over this and view 


Londell's presence at fan events with a great deal of suspicion. 


June 25th: Clinic/Q&A session 
by Eric Leeds and Renato Neto 

Eric and Renato played three different jazz jams though 
out their discussion. Their session last almost two hours in- 
cluding sticking around to shakes hands and sign autographs 
afterwards. Eric was full of great stories and trivia. He seemed 
hesitant at first to share a few of the secrets wondering out 
loud what the current "party line" was, but then seemed 
to adopt a "what the heck, I'm here now" attitude and went 
on to spill all. 

Renato started off the discussion by introducing himself 
and Eric. He then talked about-his youth in Brazil and how he 
and Eric had worked together previously touring in 1994 as part 
of Sheila E's E-Train band. Renato did most of the arrangements 
for the E-Train and said that he was not familiar with "A Love 
Bizarre" before joining the group and actually did not care for 
it. His taste in music most definitely runs towards more esoter- 
ic, complex jazz and not pop, rock, or R&B. After that he 
worked for other artists like Rod Stewart and in his own trio. 
Has lived mostly in LA and has done a few movie scores, even- 
tually meeting Rhonda Smith at a television taping. She men- 
tioned to him that Prince was putting together a new band 
and arranged for an audition in November of 2001, Renato flew 
to Minneapolis and has been there ever since. He also noted 
that the band had rehearsed 25 new songs especially for the 
Celebration week. 


When Renato talked about long periods of inactivity on 
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the road and with Prince, Eric said, "Well, at least he never for- 
got you" Eric said that they were working in L.A. and Eric had 
gone back to his hotel room. Four weeks pass by. Unknowing- 
ly, Prince had flown back to Minnesota. "I call up Prince and 
found out he'd gone home. So | ask him, well, can | go home 
too? And Prince says, ‘No, stay there. I'll be there tomorrow.’ 
So he flew back to L.A. and we continued working," 

Though we did not get the Madhouse reunion concert 
that was hoped for, fans were treated to the supreme treat of 
having Eric Leeds fill us in on Madhouse lore. Eric asked how 
much of the first Madhouse album we thought was written by 
Prince. He said that in three days he and Prince had recorded 
the entire first Madhouse 8 album. He said, "Everything you 
hear on that album except for the horns is Prince. He would 
come in, lay down the piano, come back and lay down the 
drums, etc. until the album was done.” He mentioned that 
Prince wanted Madhouse promoted as an actual band and 
even developed background stories for the fictional band mem- 
bers on the album. Eric said he was not aware who in Prince's 
employ knew about it and who did not. He said that at one 
point he was confronted by an Atlanta-area music writer who 
knew everyone in that professional music community. He de- 
manded to know the truth and Eric went back to Prince. They 
decided that the Atlanta musicians were brothers and were 
amateurs - the guitar and bass players were brothers from At- 
lanta who ran a catering business called Louis Brothers Cater- 
ing, and the piano player was an older gentleman who sold 
insurance. 

Eric also mentioned another issue that has caused him 
problems over the years was that in the two videos he did for 
Prince he did not play saxophone. In The Family's "The Screams 
of Passion" clip Prince told him to fake playing bass as there 
was no horn part in the song, and in Prince's "Glam Slam" vid- 
eo (also lacking horns) he had him play the violin. 

Eric mentioned that when they were on the Parade tour 
that there were times when the band didn't know exactly what 
they were going to play until literally a few seconds before the 
song. There were both an "A" and "B" ser list. If Wendy count- 
ed “1, 2, 3" it indicated they would go into “Mutiny.” If she 
counted off "A, 8... A, B, C, D." the band would know to go 
into "A Love Bizarre." This really kept the band on its toes be- 
cause they never knew what to expect. When asked his favour- 
ite song, he didn't hesitate to say "It's Gonna Be A Beautiful 
Night" since he co-wrote it. He said his favourites for perform- 
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ing were the long, instrumental jams, "America," "Anotherlover- 
holenyohead," "Strange Relationship," and "The Ballad of Doro- 
thy Parker." He mentioned that his absolute favourite form of 
music is Afro-Cuban. There was a request to play the sax line 
from "Adore" and Eric went to a pile of composition books he 
brought along and started to flip chrough pages of notes he 
had made from way back when. He finally located the correct 
passage and much to everyone's delight played it. He and 
Renato also played a little bit of Madhouse's “n.” 

Eric said one of the perks of being with Prince was being 
able to meet and work with two of his idols: Miles Davis and 
George Clinton. He said that he claims part responsibility for 
getting Prince to hook up with Miles. He said at every oppor- 
tunity he would drop hints about how great it would be if they 
could get Miles to Minneapolis. Eric said, "..we were working 
one night, | went home, then Prince calls me up. He invites me 


ro dinner and says that he was sending a car to pick me up. 
When | get there, | end up having dinner with Prince, Miles 
Davis, John Nelson (Prince's father), and Sheila E. Imagine my 
excitement! | thanked Prince for that because we both knew 
that he didn't have ro do something like that, although I'm 
very thankful that he did. But | thought that was a really nice 
gesture from Prince." 

When asked about his future with Prince. Eric seemed 
pleased that he'd been asked to play at the recent One Nite 
Alone... tour dates in Canada. He said he was unsure about the 
future — that it had not been discussed, but that he was really 
enjoying himself that day and that anything could happen. 
Then dropped a hint that the last night of the week's concert 


would be a "special one." 


June 26th: Bass clinic/Q&A session 
with Larry Graham 

Every day of the event rumours went round that Larry 
Graham would be the guest speaker on Wednesday and that 
he would be preaching Jehovah's Witness doctrine, so that 
Larry's session grew to be the most anticipated and at the same 
time, loathed, event of the week. When it finally took place the 
room was packed and Larry surprised all the naysayers. His was 
the shortest session at around 45 minutes and was comprised 
almost entirely of his playing bass solos (John Blackwell accom- 
panied him on the drums). When asked simple, direct ques- 
tions (i.e. "Have you spoken to Sly Stone recently - how is he?", 
"What do you think of Prince's bass playing?", "How do you 
make the rumbling noise on the bass?") — he answered by sim- 
ply launching into another long bass solo. The entire ching was 
a bit frustrating and just plain odd. 

Larry wandered through the crowd while playing the bass 
and a wireless microphone was passed through the audience. 
The microphone never made it past the first five people or so 
and those in the back were getting very frustrated and scream- 
ing out for the microphone to be passed along. Larry ignored 
this exchange. Between question and bass solos, Larry occa- 
sionally paused and told a few tangential stories. He spoke of 
being star struck by Jimi Hendrix and about his days with Sly 
and The Family Stone. He spoke of how at Woodstock things 
went on that he would not approve of today, but that it was 
all meant in love and peace so it was all good. He added, 
"Where could that happen today?" Implying that it was not 
possible. Someone shouted out, "What about this? What are 
we doing here?" 


June 27th: Drum clinic/Q&A session 
by John Blackwell 

John Blackwell's session was the only one that was truly a 
musician's clinic. John generously demonstrated many of his 
amazing drumming techniques and answered technical ques- 
tions in detail, John's full drum set was in the main soundstage 
so he used a smaller kit for this demonstration. It was oriented 
towards stage right so that the crowd got a 3/4 view of John 
and could watch his hands and feet while he played. His ses- 
sion lasted an hour and a half — the first and last 15 minutes of 
which were extended drum solos. Prince was standing in the 
left-front corner alcove during John's entire workshop. This is 
where he was for most of the other sessions as well. At least 
one camera recorded each of the daytime sessions. 
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He began by giving a short overview of his life to date. He 
is 28 years old and is newly married with a baby on the way. 
His wife attended this session as well as every evening of the 
week. John said his current goal is to make enough money to 
buy a little house for his young family. He also said he spends a 
great deal of time reading and studying the Bible and learning 
his role as head of the household. He related that he learned 
most of his fancy stick work while in his competitive college 
marching band in South Carolina. He said that if one drummer 
dropped a stick or missed a lick then the entire group had to 
drop and do 50 push-ups. He said that to this day if he messes 
up he feels the urge to drop down and do 50. 

John told an amusing story of how his dad was too cheap 
to buy him a double-pedal when that was the new hor thing, 
but that it taught him a lesson in patience and he learned to 
do make a single pedal sound like a double one. His father is 
also a drummer and they recently did the Modern Drummer 
festival together. It was filmed and will be packaged as part of a 
drum clinic video that Modern Drummer will be producing and 
marketing. John noted that most of his equipment is sponsored 
and he would never be able to afford drumheads every night 
without chem. He seemed especially proud of his own "Matrix" 
brand of Vater drumsticks. 

He was asked about his years with Cameo and he cringed 
over the memory of his hair and outfit back then. John also 
told of his experience as Patti LaBelle's drummer and how Larry 
Graham had come back stage and told him they had connec- 
tion both spiritually and musically. John claimed that he, Larry, 
and Prince all have that "special connection." When asked 
about Prince's drumming, John said Prince was a great drum- 
mer and that a lot of what he hear on record and think is not 
him — it is actually Prince. When asked about the very difficult 
"737-9311" drum pattern, John demonstrated it and told how 
he painstakingly worked it out for himself. He said he was a 
huge Time fan since his youth and that he was thrilled when 
Jerome Benton held the mirror for him during the recent One 
Nite Alone... tour show in Los Angeles. He also played "Calhoun 
Square" at the request of one fan. 

Outside, fans were asked to write their names and where 
they were from, and any messages to Prince on the pavement 
using sidewalk chalk. The parking lot was covered by the end 
of day! 


Unofficial Daytime Events 

Most attendees, especially if it was their first trip to Min- 
nesota, managed to squeeze in side-trips to the must-see sites 
of First Avenue, Calhoun Square, the Prince's original purple 
house on Kiowa Trail, etc. But chere were also three organized 
events outside of the official Xenophobia activities, 

Ben and Val Margolin hosted a "Prince.org meet & greet" 
on Wednesday, June 26th from 11 am to 2 pm at the America 
Inn horel. It was a very nice set-up in the upstairs business con- 
ference room. Lots of candy, drinks, Prince.org balloons, and a 
monitor playing Prince films. Prince.org merchandise was for 
sale as well (same as that offered in their Web site). 

Bobby Thomas and gang hosted their third annual "Come 
to the Park and Play with Us" picnic at Lake Ann Park on Thurs- 
day, June 27th from 11 am to late afternoon. Activities at the 
picnic included designing the thank you banner (given to 
Prince later chat evening), signing each other's memory books, 
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eating, looking at photos from last year, taking more photos, 
karaoke, dancing, eating, having "Tuna" pose for pictures with 
cans of Star-Kist, labelling a food display with coordinating 
Prince song lyrics (i.e. "Cookie Jar" next to a pile of cookies), 
etc. 

Looks like Sunday brunch at Axel's restaurant in Chan- 
hassen is becoming a tradition. This year it became a little more 
formal as all che Prince community group leaders were invited 
to come together and network. As usual, food and atmosphere 
was excellent at Axel's. Although most diners were dragging 
that morning post-Paisley Park activities, many new contacts 
and friendships were formed. 

By Kathy Jentz. Thanks to Sarah Bacon and Harold Lewis. 





All Night 


Despite the fact that the definition of xenophobia is liter- 
ally “a fear of foreigners,” the general theme of the week-long 
event was the breaking down of racial and ethnic stereotypes 
in light of the September nth tragedy. Several of Prince's shows 
were preceded by an approximately five-minute video with 
messages from fans addressing a variety of topics, such as "What 
are your expectations for the week?", "Who is God?", "What is 
his name?", “What is your definition of xenophobia?", etc. These 
were taped in a special “Speak Yo' Mind" booth outside Paisley 
Park each day. Some of the responses were actually pretty hi- 
larious: "Prince you gotta reduce the price of water, man... $2 
is too much. | got (holding up his hand, counting off his fin- 
gers) one-two-three-four-fve people with me and that's $10 
every time | get water." (Prince reduced the price of water that 
same night to $1.) One European fan stated his definition of 
xenophobia as "fear of Europe "cuz Prince hasn't toured there 
in years!” 

Each night Prince and Mani were often spotted walking 
around and watching the opening acts from a couch at the 
rear of the soundstage. He seemed to be in a fantastic mood 
all week and genuinely appreciative of all the support and love 
the fans showed him. Prince referred to the attendees as his 
“family” many times throughout the week and was noticeably 
emotional on several occasions. Celebrities in attendance were 
few and far between compared to prior years, but many of the 
"musical guests" stuck around for several of the days. Jellybean 
Johnson was also spotted several times during the week, as were 
Morris Hayes and Eric Leeds. The first three and penultimate 
gig (June 21st, 22nd, 23rd, and 26th) were standing room only. 
Temporary seating was in place the other nights. Additionally, 
the first couple of shows were filmed with a solitary camera 
while the remaining gigs were filmed with several from various 
angles. Most of the workshops/clinics were filmed as well. 

Prince's sec lists changed nightly (with the exception of 
the June 26th show which was more or less a reprise of the 
opener) and the week saw no less than 100 different songs be- 
ing performed either solo or with the full NPG band. Much to 
the fan's delight the sets were generally devoid of the standard 
"hits" chat Prince has been playing in normal concerts over the 
past few years. Indeed, many of the tracks had never been per- 
formed live prior ("Empty Room," "When The Lights Go Down," 
"Soul Sanctuary," "Elephants And Flowers," etc.) or had not 
been played in many years (such as "Manic Monday," "5ome- 
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thing In The Water (Does Not Compute),” "The Question Of 
U," “Gotta Broken Heart Again"). If anything, the shows were 
loosely divided into themes, i.e. "Jazz Night,” “Funk Night,” 
"Rock Night,” "Acoustic Night," etc. Prince's voice has never 
sounded better and there were many moments that truly 
brought a chill to the spine. Several of the concerts, without a 
doubt, will be considered among the finest Prince has ever per- 


formed. 


Night one: June 21st 


OPENING ACT: MACEO PARKER 
9:05 pm to 11:00 pm (115 minutes). 


He included a cover version of Prince's "Baby Knows" in his set. 


PRINCE 
11:45 pm to 2:20 am (220 minutes). 
Set list 
"Rainbow Children" 
"Muse 2 The Pharaoh" 
"Xenophobia" 
"A Case of U" 
"Mellow" 
"14141 Is 3"/"Love Rollercoaster” 
“The Ride/Alphabet St." 
“The Other Side Of The Pillow" 
"Strange Relationship” 
"Sing A Simple Song" with Larry Graham 
"La, La, La Means Eye Love U" 
"Didn't Cha Know" 
"When You Were Mine" 
"Avalanche" 
"Family Name” 
"Take Me With LU" 
"Raspberry Beret" 
"The Everlasting Now" 
Encore: "Joy In Repetition"/"Prince And The Band" 


The opening day of the Celebration was plagued by rain and 
severe thunderstorms (in fact, parts of Minnesota experienced 
flooding) so the majority of the planned outside activities never 
took place the first day (makeshift dance floor with DJ, basket- 
ball, volleyball, other fun and games). It also rained several other 
days during the week, although nowhere near as hard as the first, 
and it was extremely hot and humid. 

Performances on the first night and sixth night (June 26th) 
were originally slated to be played at the Orpheum Theater in 
downtown Minneapolis. However, it was moved at the last 
minute due to “logistical problems," which was probably a fan- 
cy way of saying that they didn't sell as many tickets as Prince 
had hoped (prices ranged from $85 to $125 for the general pub- 
lic). Anyone who had bought tickets to the Orpheum gig had 
to return their tickets through Ticketmaster and re-purchase 
tickets at Paisley Park for $100. 

The performance consisted of a regular One Nite Alone... 
tour show minus the usual piano medley (great for the many 
foreign fans that had been unable to catch the tour in North 
America). Prince was in a wonderful and relaxed mood from 
the very beginning and seemed to have a constant smile on his 


face, This was despite the fact that he appeared to be having 


trouble with his ear monitors during the first few songs; he 
motioned several times for the sound guys to turn them up. 
During “Xenophobia” he announced that if you “came to get 
your ‘Purple Rain’ on you were in the wrong house.” The high- 
light was when he brought several fans onstage to dance dur- 
ing "14141 Is 3" (during which he repeated the second verse 
twice) and "Love Rollercoaster.” When he found out that one 
of the Japanese fans was named Tuna, he had a great time with 
that saying that Tuna had better "get funky" or he was going 
to "[P]ur him back in the can." An older gentleman made his 
way up as well and started to break dance and hump the floor 
as Prince laughed. Also, two young children dressed up like 
Prince from the "My Name Is Prince" video (complete with the 
chain hat) were also let on stage. "I know they can't see," he 
remarked. 

The addition of "The Ride" was a deviation from the 
planned set list, and was extremely long at over 10 minutes. It 
contained fantastic guitar work from Prince and he also added 
a few lines from "Alphabet St.” at the end. During "Strange Re- 
lationship" Prince asked if everyone liked the radio stations in 
Minneapolis. Of course, everyone booed. He then said he was 
looking for a name to call everyone at the Celebration this 
week, finally deciding on "Surrender Land" and noting that this 
is because everyone should surrender their expectations 
throughout the week. Prince had the audience sing the entire- 
ty of "Raspberry Beret." The encore of "Joy In Repetition” was 
stunning, lasting over 10 minutes, and included a few lines from 


the new "Prince And The Band" toward the end. 


Night two: June 22nd 


OPENING ACT: SHEILA E. 
935 pm to 1115 pm (120 minutes). 

Sheila played many of her classics, some.for the first time in 
several years, including: "Sister Fate,” "Holly Rock,” "Hold Me; 
"Noon Rendezvous,” "Oliver's House,” “The Belle Of St. Mark,” 
and "The Glamorous Life" She also included cover versions of 
Prince's "17 Days" and “Alphabet St," as well as the "Trans- 
mississippi Rap" to the delight of everyone. She was extremely 
emotional throughout and had to fight back tears several times. 


PRINCE 
June 23rd (am): 12:25 am to 1:35 am (70 minutes). 
Set list 
"Rainbow Children" (instrumental) 
"Power Fantastic" 
"Extraordinary" 
"Here On Earth" 
"With You" 
"Pearls 84 The Swine“ (instrumental) 
"The Ghetto"/"Prince And The Band" 
"When The Lights Go Down" 
"Sweet Baby" 
"Strollin'"" 
"Gotta Broken Heart Again" 
"You've Got A Friend" with Sheila E. 


Encore: "Pop Life" 


The second night of the Celebration was announced as a pajama 


party and many fans complied with Prince's request. One word 
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describes the second evening at Paisley Park: hot! And not just 
because of the performances, which were scorching all night. 
The intense thunderstorms from the day before managed to 
flood the air conditioning system in the soundstage area; this 
was combined with nearly 1,000 attendees and high humidity 
(which caused condensation to form on che floor and made it 
extremely slippery). After Sheila E.'s fantastic set, Takumi (Prince's 
guitar technician) announced that everyone would have to leave 
the soundstage area for about 20 minutes so they could attempt 
to dry the floor. Needless to say, this upset many people who 
had waited in line for several hours to obtain the best spots closer 
to the stage. Everyone was fairly cooperative, however, as they 
filed out in to the Paisley Park parking lot. Prince was spotted 
giving Sheila a big hug near the back of the soundstage as people 
were vacating. After a half hour or so everyone was let back in. 

As people were filing back in Prince and the NPG were 
already onstage playing an instrumental version of "The Rain- 
bow Children." None of the guitars were out on the stage, and 
his keyboards and piano were situated in the middle. This was 
the beginning of the random set lists Prince played through- 
out the week. Several minutes went by before they continued, 
even though many fans were still not inside. This concert was 
basically done as a piano lounge set of slower songs, more than 
likely due to the high temperature in the soundstage at that 
point. Also, in keeping with the theme of the evening, all of 
the band members were dressed in pajamas (with the excep- 
tion of Maceo, who was in his customary suit). It was one of 
the most laidback performances of the week and he spent most 
of the evening playing piano. Prince apologized several times 
to both the fans and Sheila E. for the problems with the air 
conditioning during his set. Towards the end of "Power Fantas- 
tic" (which was stunning) he mentioned that they were going 
to make it a short night because he and the band were going 
to go see the new Tom Cruise movie Minority Report after- 
wards. He invited everyone along, saying,"l'm gonna be your 
date tonight. We're gonna play for awhile and then we're gonna 
go see a movie." 

For "Here On Earth" the vocals were pretty low and it was 
hard to tell what song he was actually playing. "With You” real- 
ly took the crowd by surprise and was orchestrated fully by 
the band. He sang it in falsetto (as he sang most of the songs 
during his performance) and the audience seemed to be in 
shock, hardly reacting as he played it. After the song, Prince 
gave a wicked smile, probably realizing that he had just sur- 
prised most of che people in the room with che rare inclusion. 

"Pearls 84 The Swine” followed, as an instrumental, and 
Prince asked the audience if they knew what song he was play- 
ing. Everyone cheered, obviously familiar with che tune from 
the NPG Music Club download and One Nite Alone... After the 
first chorus, Prince made the band stop and they launched into 
a long cover of Donnie Hathaway's "The Ghetto," which con- 
sisted mostly of a chant of "the ghetto, talkin' about the ghet- 
to." Prince once again added in some lines from the new song 
"Prince And The Band," boasting about how tight the band 
sounded together. 

Prince followed with a really jazzy, re-worked falsetto ver- 
sion of “When The Lights Go Down." The next surprise of the 
evening was "Sweet Baby," which was sung in its entirety. The 
track made several girls in the audience cry, and nearly every- 


one in the crowd was singing che song as if it had been one of 
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his biggest hits. "Strollin" saw Prince begin the first verse solo 
on piano, then singing it (along with the rest of the song) again 
with the band accompanying him. A slowed-down, falsetto- 
sung, jazzy version of "Gotta Broken Heart Again" was next, 
sounding completely different than the studio track from 1980. 
He changed the lyrics from "the little things you said, the things 
you do to me in bed" to “the little things you said, the things 
you do to me instead." 

Prince announced that the last song of the night would 
be a cover of James Taylor's "You've Got a Friend" (originally 
recorded by Carole King), which he dedicated to Sheila E. She 
came out briefly and sang part of one of the verses with Prince, 
and he also turned the microphone over to a member of the 
audience, Donny English, to sing one of the verses. He winced a 
bit when the fan warbled through his section. Prince men- 
tioned going to the movies again, but decided to play one more 
song, "Pop Life." It was played complete (all three verses). Al- 
though the second night's performance was the shortest of the 
Celebration at approximately 70 minutes, it was still immense- 
ly enjoyable. 

Prince mentioned a couple of times during the show that 
he was going to take us all to a movie. He said we were going 
to go see Minority Report since it had the word "minority" in it. 
No one thought he was actually serious until the end of "Pop 
Life" which he closed by saying, "Okay, this is a pajama party 
and | want some popcorn. Who's coming to the movies? It's at 
the Chanhassen Theater, Minority Report. Follow the white car!” 
So a caravan of cars made the two-mile trek to the theatre, 
where Prince had rented out four screens for the attendees 
and the Paisley Park staff to see the film for free. He, Mani, 
Larry and Tina Graham, and Sheila E. also stayed for the movie 
(which didn't begin until 2:20 am). He was even spotted in the 
lobby at the concession stand ordering “a small orange pop 
and small popcorn” (when told they were out of the orange 
soda he ended up with fruit punch). It was quite amusing see- 
ing all of these people wearing pajamas walking around the 
movie theatre. What a memorable experience and completely 


unexpected! 


Night three: June 23rd 


OPENING ACT: VICTOR WOOTEN 
8:05 pm to 10:30 pm (155 minutes). 


PRINCE 

11:25 pm to 12:40 am (75 minutes). 
Set list 
"Days Of Wild" with Larry Graham 
"The Jam" with Larry Graham 
"Dolphin" 
"Sign O' The Times" 
"The Work - Part |” 
"Paisley Park" 
Renato's keyboard solo 


"Peach" /"It Ain't Over" (jam) with Damon Dickson 


Everyone was relieved to feel that the air conditioning problem from 
the night before had been solved. The third night's performance was 
very high energy and funk-driven, especially compared to the evening 
before. Prince was noticeably frustrated with the sound on a couple of 
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occasions, which may have been the reason why the show was so short. 

He and the band (including Kirk Johnson on percussion 
throughout and Larry Graham on bass for the first two songs) 
marched into the soundstage Sign O' The Times-style from the 
back to begin with a nearly 20-minute version of "Days Of 
Wild." "The Jam" followed wich Larry Graham on vocals and 
extensive solos by the musicians. Rhonda Smith played Prince's 
keyboards during the first two songs. Things slowed down a 
bit with a mellow, bluesy version of "Dolphin," during which 
Prince let che audience sing the chorus. This led into a funky 
new arrangement of "Sign O' The Times" (slowed down and 
more bluesy). "The Work - Pt. 1" was next, followed by a rockin’ 
version of "Paisley Park" (chorus sung by the fans). Keyboardist 
Renato Neto soloed for a few minutes thereafter, before Prince 
returned to the stage for "Peach." Several little kids were 
brought up onstage during the latter to dance, including Kirk 
Johnson's daughter. Prince led everyone in the chant of "It Ain't 
Over" as everyone marched out as they had came; this chant 
became sort of a de facto mantra of the fans and Prince for 
each succeeding night and was repeated numerous times in 


subsequent days. 


Night four: June 24th 


OPENING ACT: NORAH JONES 
8 pm to 9:15 pm (75 minutes). 


PRINCE 
Set #1: 9:45 pm to 10:45 pm (60 minutes). 
Set £2: 10:55 pm to 1140 pm (45 minutes). 
Set list #1 (acoustic) 
"Dont Play Me" 
"Whole Lotta Love" 
"7" 
"Tangerine" 
"A Case Of U" 
"Pink Cashmere" 
"One Kiss At A Time" 
“Alphabet St"/" Beverly Hillbillies Theme" 
"Girls And Boys" 
"(Sometimes | Feel Like A) Motherless Child" 
"The Truch" 
"Some People Call Me Crazy"/"Guitar Playin' Man" (jam) 
"The Other Side Of The Pillow" 
"She Loves Me 4 Me" 
"Peach/"It Ain't Over" (chant) 
"Wherever U Go, Whatever U Do" 
"Forever In My Life" 
"Last December" 
Set list #2 (plugged) 
"Asswoop"/"Strollin""/" Take The A Train" (instrumental medley) 
"How Come U Don't Call Me Anymore" 
"Diamonds And Pearls” 
“The Beautiful Ones” 
"Free" 
"Starfish And Coffee" 
“Sometimes It Snows In April" 
"Eye Love U, But Eye Dont Trust U Anymore" 
Jazz jam/"Prince And The Band" 


Unknown Xenophobia inscrumental/"Bustin’ Loose" (chant and jam) 


Many fans’ dreams came true when they figured out by the stage 
setup that they were about to witness a very special night in 
Prince history: a full-blown acoustic set (the first and only one 
co date). The stage setup consisted of a chair, Prince's acoustic 
guitar, and Kirk Johnson's conga drums (he played on a few 
songs), and for most of the hour-long set Prince was illuminated 
only by a solitary spotlight. Many felt that this performance was 
the highlight of the Celebration. Prince's stepfather, Howard Ba- 
ker, and half-brother Omar attended this show and all of the 
subsequent nights. It was also the first night that chairs were set 
up for everyone. 

The acoustic set obviously included several songs that 
Prince has never played live before, including the opening 
"Don't Play Me." One of the many highlights of the show was 
the falsetto-sung cover of Led Zeppelin's "Whole Lotta Love.” 
An acoustic version of "7" followed, with the audience singing 
louder than Prince. Next was "Tangerine" followed by "A Case 
Of U," sounding much different than it did at the first concert. 
Another highlight was a complete version of "Pink Cashmere," 
sung beautifully in falsetto. He continued with a barely recog- 
nizable version of "One Kiss At A Time" that sounded about as 
different from the released track as can be. A bluesy “Alphabet 
St." followed, including a bit of the Beverly Hillbillies theme. 
Prince sang the first verse, but just spoke the remaining “ex- 
cuse me baby" verse. 

"Girls And Boys" was next and then a cover of Sweetwater's 
"(Sometimes | Feel Like A) Motherless Child,” sung in falsetto. 
Next up was "The Truth," which included an extended portion 
with extra lyrics about the one-percent of the people on earth 
who have all the money. Prince also asked the audience if it 
minded that he substituted the words "MF" out of the song, 
and nobody objected. 

A new bluesy song/Jam, tentatively called "Some People 
Call Me Crazy" or "Guitar Playin' Man," was played. This was 
hilarious and featured Prince making up lyrics as he went along 
about how bothered he was when he gets telephone calls from 
telemarketers, bill collectors, and fanatics. It included such lines 
as "some people call me crazy/some people call me all night 
long/I just wish those telemarketers would leave me the blank 
alone." He also mentioned that instead of swearing at them 
like he used to he just went out and got Caller ID. During one 
portion of this song someone from the audience yelled out | 
love you Prince,” to which he replied, “I love you too, but not 
the band” (jokingly referring to U2). He then clarified his com- 
ment by saying, "Bono is pretty cool, though." A minute later 
he added, "[T]hat is a pretty cool thing to name your band. 
You get much love from everybody from it." 

Next was the complete "The Other Side Of The Pillow," 
followed by an abbreviated (one verse only) "She Loves Me 4 
Me." He interjected a cute line about wanting to call her but 
he could not remember her number - then he said, "Oh yeah, 
she lives with me now!" which was obviously directed towards 
Mani (who was watching from the rear). A random acoustic 
version of "Peach" followed, including the chant of "it aint 
over" which got the audience involved. He joked with every- 
body that he had had a nightmare about everyone singing 
those few words over and over again. Kirk Johnson's daughter 
came onstage to dance again as well. Another surprise, "Wher- 
ever U Go, Whatever U Do” (one verse only) followed, and then 


one verse of "Forever In My Life." The audience sang almost 
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the entire song as Prince sang backup. The acoustic set ended 
with "Last December," during which he had the audience sing 
the chorus. 

Keyboard player Renato Neto tinkled the piano keys dur- 
ing a 10-minute intermission while the techs tore down the 
instruments and rearranged the stage. The second set of the 


| night began when Prince came back on stage to jam with the 
| rest of the band on a long instrumental piece that seemed to 


mix "Asswoop," “Strollin’,” and "Take The A-Train." He then sat 
down at the keyboards and did a short piano medley that in- 
cluded "How Come U Don't Call Me Anymore" (one verse), 
"Diamonds And Pearls" (one verse), "The Beautiful Ones" (two 
verses), "Free," "Starhsh And Coffee," "Sometimes It Snows In 
April," and finally, "Eye Love U, But Eye Don't Trust U Anymore." 
The latter was cut short by Prince in the middle of the second 
verse; it appeared that Takumi missed his cue to turn the page 
in Prince's lyric book, so he threw the pages off the stand and 
led the band in a long jazz jam. He walked around the stage for 
a minute, and then lay down on the floor under the keyboards 
and began to rap just about all of the lyrics to "Prince And The 
Band" from one of the sheets over the music. The song fea- 
tures extensive soloing from the band members and the cho- 


| rus of "c'mon, clap yo' hands for Prince and the band." A differ- 
ent instrumental from Xenophobia (also performed at the 
House of Blues aftershow in Los Angeles) was the encore and 
included alternating chants of "Bustin' Loose" and “Zzzz... 
Z222... xe-no-pho-bia" (the latter was introduced by Victor 
Wooten during his set earlier in the evening). The exact title is 
unknown. 
Night five: June 25th 
OPENING ACT: BERNARD ALLISON 

8:15 pm to 9:20 pm (65 minutes). 
During one of Allison's final songs he marched through the crowd 
to the back of the soundstage, playing guitar continuously, to 
the platform where Prince was sitting with Mani. In good fun 
Prince stood up and pretended to squirt water on Allison before 
he walked back to the stage. 
PRINCE 
10:30 pm to 12:25 am (115 minutes). 

Set list 
"Voodoo Chile" (guitar solo by Prince) 
"Bambi" 
"Whole Lotta Love" 
"Something In The Water (Does Not Compute)" 

> "The Question Of U” 
"The One"/"Fallin'" 
Jazz jam 

^. "| Could Never Take The Place Of Your Man" 


"Ain't No Sunshine" 
"She's Always In My Hair" 
"The Ride" with Morris Hayes on keyboards 





"Alphabet St.” with Morris Hayes on keyboards 
Blues jam with Morris Hayes on keyboards 
"Elephants And Flowers" 

"All The Critics Love U In New York" 

| "Beautiful Strange" 

Encore: "Calhoun Square" 


a 
vouuma n out a fas 
- 


If Saturday night had been "Lounge Singer Night,” Tuesday eve- 
ning was definitely "Rock Night.” Eric Leeds was spotted telling 
one of the sound technicians that "Prince didn't want horns to- 
night" He played heavy guitar on nearly every song and the set 
included many rarities. One of the video projectors was set up 
in the back of the soundstage and broadcasted weird, 
psychedelic images over che audience and onto Prince's face and 
video screens. It made for a very cool effect the whole evening 
(kind of reminiscent of old rock concert videos from the late 
1960s and 19705). 

The set opened with Prince alone on stage, illuminated 
from the rear by a white spotlight and smoke. He launched 
into a scorching guitar clinic on Jimi Hendrix's "Voodoo Chile" 
for a couple of minutes before stopping to allow the band to 
get into place. An intense version of "Bambi" opened the show. 
He sang all of che verses and even had to refer to his lyric book 
for a portion (he even included the line "Bambi, | know what 
you need/Bambi, baby you need to bleed.") This segued into a 
ten-minute, falsetto-sung cover of Led Zeppelin's "Whole Lotta 
Love" that he absolutely obliterated on guitar. The first really 
big surprise of the evening was next a full-blown version of 
"Something In The Water (Does Not Compute)," containing all 
of the lyrics and Prince playing the keyboard part on his guitar. 
The beat was totally different from the studio version; it was 
much more danceable and lasted close to ten minutes. "How's 
my favourite audience in the world?", he asked at one point. 

After roughly 10 minutes Prince proceeded to pick up his 
symbol guitar and rip into a guitar-laden version of "The Ques- 
tion Of U." He sang the first verse only before launching into a 
blistering guitar solo. He told the audience to "break it down" 
and began singing "The One" which included the chorus to 
Alicia Keys’ “Fallin’.” "The One" was arranged in a much more 
rock fashion (barely recognizable at first). A long jazz jam fol- 
lowed, which seemed a bit out of place given the rest of the 
material. This was followed by "I Could Never Take The Place 
Of Your Man," which Prince has drastically rearranged by slow- 
ing the tempo down by half and turning it into more of a blues 
song. 

A soulful cover of Bill Wither's "Ain't No Sunshine" was 
next, followed up with "She's Always In My Hair" (an obvious 
crowd favourite). Former NPG band member Morris Hayes 
then joined the band, playing Prince's keyboards on "The Ride,” 
“Alphabet St.” (a full-band version), and a lengthy blues piece 
that followed. In the middle of “The Ride" he asked, "I got one 
question for you" and then fell back from the microphone like 
he couldn't possibly ask it. He teased the crowd a couple more 
times and finally asked, "Do you like the piano?" Of course eve- 
ryone shouted back "yes." So he held up the index finger on his 
right hand and moved it up and down, then said, "Do you like 
it when I do this to the piano?" Again, a big cheer from the 
audience. So he took it further and held up two fingers. "Do 
you like it when | take two fingers and tickle the piano keys?" 
More screaming and hollering followed, causing Prince to stop 
the music. | don't know where y'all's mind is at — tsk tsk. | was 
just trying to intro his solo" (indicated Morris). 

The main set concluded with a lengthy jam on two sur- 
prise inclusions: full, complete versions of "Elephants And Flow- 
ers" and "All The Critics Love U In New York." Prince had the 
audience repeat the chorus to the former several times near 
the end, and during the latter many audience members were 
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brought up onstage to dance (including 79-year old Mary Boyer 
from Cleveland, Ohio). At one point, a fan on stage was freak- 
ing with Damon Dickson off to the side. Prince stopped the 
music completely and said, "Don't y'all embarrass me over there 
now! | mean, you don't even know her like that! And she don't 
even know you like that!" He then returned to the rock theme 
with absolutely blazing versions of "Beautiful Strange" and 
"Calhoun Square" (the encore). At the conclusion Prince sim- 
ply took off his guitar, threw it to the ground, and walked off 
the stage. 


Night six: June 26th 


OPENING ACT: MUSIQ 
8:30 pm to 9:40 pm (70 minutes), 


PRINCE 
10:50 pm to 1:25 am (155 minutes). 
Set list 
"Rainbow Children" 
"Muse 2 The Pharaoh" 
"Money Don't Matter 2 Night" 
"Xenophobia"/"Bustin' Loose" (chant) 
"A Case of You" 
"Mellow" 
"14141 Is 3"/" Housequake"/"Love Rollercoaster” 
"The Other Side Of The Pillow" 
"Strange Relationship" 
"Sing A Simple Song" with Larry Graham 
“La, La, La Means Eye Love U" 
"Didn't Cha Know" 
"When You Were Mine" 
"Avalanche" 
"Family Name" 
"Take Me With U" 
"Raspberry Beret" 
"The Everlasting Now" 
Encore: "It Ain't Over" (chant)/"Soul Child" (jam) with Musiq/ 
"Talkin" Loud And Sayin’ Nothing"/"Days Of Wild" 


This was the second of the two shows originally scheduled for the 
Orpheum Theater in downtown Minneapolis, and was also moved 
to Paisley Park. After Prince's performances the previous three evenings 
it was a bit of a disappointment. This was more so because it was 
essentially another run-through of che One Nite Alone... tour set, not 
because of the quality of Prince's performance (which was great). 
There was speculation that Prince played this show twice so it could 
be filmed by multiple cameras. Eric Leeds and Najee replaced Maceo 
Parker on saxophone for the final two nights of the Celebration. In 
the audience at the show were Morris Hayes, Geneva, Kip Blackshire, 
Jellybean Johnson, the lead singer from Mint Condition, and Rachelle 
Ferrell, 

The show opened with both Najee and Eric Leeds playing 
saxophone solos from the rear VIP areas of che soundstage (the 
far corners). There was also slightly different instrumentation 
to "The Rainbow Children." The one new addition to the set 
was a complete, full-band version of "Money Don't Matter 2 
Night" after "Muse 2 The Pharaoh.” Prince allowed the audi- 
ence to sing the chorus during the former. Many felt that the 
worst part of the night was next, as Prince began preaching 


about religion during the "Xenophobia"/"Bustin' Loose" jam, 
going off for almost ten minutes in the middle of a really funky 
groove about how everyone in the room needed to agree that 
Jesus Christ is the Son of God. A few fans were so offended 
that they got up and left during this part. 

He threw in the “who in this house knows abour rhe 
quake?" chant and horn line from "Housequake" several times 
during “1+1+1 Is 3." Prior to "The Other Side Of The Pillow" he 
asked the NPG what their definition of cool was, Rhonda just 
pointed towards him, to which Prince replied, "The paycheck's 
still the same!” Prince went on to mention that his definition 
was Miles Davis and told everyone (imitating Miles) a story 
about how he had tried to give Prince a real ugly belt, which 
he refused because it was so bad. He said it might have 
worked — if he were a wrestler. Prince didn't want it, but also 
didn't want to hurt Miles' feelings, so he said, "You know Miles, 
belts just aren't really my thing." Miles retorted, "F.U. then!” 
Prince said to us, "I'll leave it up to you to figure out what the F 
stood for. I'm thinking,’ ‘Forget you’ so if you were thinkin’ 
something else, it says more about you than it does me." Every- 
one seemed to get a real kick out of this. "When You Were 
Mine" was also pretty funny; Prince attempted to have the au- 
dience sing the second verse twice, but both times it couldn't 
get it right. He finally gave up and after getting the audience to 
clap their hands to the beat said, "That's your part, now let me 
do mine" and sang the rest of the song on his own. "The Ever- 
lasting Now" concluded the main set (first verse only), 

The encore, with Rhonda on Prince's keyboards was a 25- 
minute jam. The first portion, dubbed the "Soul Child" jam, uti- 
lized the same beat from "The Everlasting Now" and included 
the second verse of the song and portions of "Talkin" Loud And 
Sayin’ Nothing." The "it ain't over" chant also reappeared. After 
several minutes of this it turned into "Days Of Wild." Musiq 
and Larry Graham guested during this portion of the show. 


Night seven: June 27th 


OPENING ACT: RACHELLE FERRELL 
9:15 pm to 11:30 pm (135 minutes) 


10[51.. T 
ihe Xenophobia Museum 


The following song titles are a 
listing of lyric sheets that were on dis- 
play in the Xenophobia Museum. 
Nobody knew the significance of the 
choices or what they had to do with 
“Xenophobia.” It just seemed like 
someone picked their favourite 
Prince songs, printed out the lyrics in 
a graphic design programme, and 
framed them nicely to make the 
room look nice. 
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PRINCE 
June 28th (am): 12:05 am to 2:10 am (125 minutes). 
Set list: 
Majee flute solo 
"One Nite Alone..." 
"Adore" 
“| Wanna Be Your Lover" 
"Do Me, Baby" 
"Condition Of The Heart" 
"U're Gonna C Me" 
"Empty Room" with Najee on flute 
"How Come U Don't Call Me Anymore" 
"Nothing Compares 2 U" with Eric Leeds on saxophone 
speech 
"People Without" (instrumental)/"Shake" /"Automatic"/" Shake!" 
"Manic Monday" sung by NPG Music Club Member (Connie 
Castilla) 
"Soul Sanctuary" 
"God"/"Gad (Instrumental) with Kip Blackshire, Musiq, Rachelle 
Ferrell 
“Last December” 
Encore: "Purple Rain 
"The Greatest Romance Ever Sold"/"Party ‘Til The Sun Comes 
Up" (jam)/"Anna Stesia" 


Most people felt that the final evening of the Celebration was 
going to be special, and no one left disappointed. As the crowd 
entered Paisley Park for the evening everyone in attendance was 
given a CD single containing a live version of "Days Of Wild" 
from the Montreal One Nite Alone... tour stop on June 18th (this 
had been played over the PA several times during the week). 
Many people also received a free "ግ" pin or GCS2000 key 
necklace while standing in line outside. 

The show began with Najee walking onstage playing a flute 
solo. He went to Prince's keyboards (moved to the centre of 
the stage) and sat down while continuing. A couple of minutes 
later Prince walked out to Najee, massaged his shoulders a bit, 
and bid him adieu. The first six songs of the night were per- 


formed solo by Prince on piano: "One Nite Alone..." (played, 


of course, under a pale blue spotlight), “Adore,” ገ Wanna Be 
Your Lover," "Do Me, Baby," a complete version of "Condition 
Of The Heart," and “U're Gonna C Me.” The band then joined 
him. 

What happened next was totally unexpected. He began to 
sing the first couple of lines to "Empty Room." The audience, 
who had been sitting down until this point, rose to its feet and 
gave the loudest ovation of the entire week. Prince appeared 
to be a bit taken aback, so he stopped and said, "Y'all ain't 
ready for that yet" He went on to explain the lyrics to the 
crowd about breaking up with a woman, finding a strand of 
her hair, taping ic to a window, etc. He then performed rhe 
enure song on piano. Interestingly, all of Prince's guitar parts 
were replaced with Najee's flute solos. 

The show then continued with “How Come U Don't Call 
Me Anymore” and "Nothing Compares 2 U." After a short 
speech he launched into a funky, instrumental piano jam on 
"People Without” that turned into a full version of "Shake!" Sev- 
eral audience members were brought up to dance. Following 
the first verse of "Shake!" Prince sang the first verse and chorus 
to “Automatic,” then went back to the rest of "Shake" playing 
it to conclusion (this portion lasted roughly ten minutes). He 
then asked if there were any singers in the house, and chose 
NPG Music Club member Connie Castillo to come up and sing, 
saying, "I'm gonna just play a song and you sing it." Prince re- 
ferred to it as "Karaoke Night at Paisley Park.” He showed her 
his lyric book, asked if she knew the song, if she was nervous 
(he got a laugh out of the audience when she said, "No" and he 
replied, “Not as nervous as | am"). The band launched into 
"Manic Monday," only the second time he has ever played it 
live (the other being in Rotterdam on the Parade tour in 1986), 
which really shocked the crowd. Connie sang the entire song 
perfectly; in fact, Prince looked surprised and a bit amazed at 
how well she did. Afterwards Prince said, "That deserves a hug" 
and proceeded to give Connie a big one. A beautiful, full ver- 
sion of "Soul Sanctuary" followed, with the NPG accompany- 
ing Prince as he played the piano. 

At this point Prince, who was very emotional and looked 


to be on the verge of tears, asked for all of the lights to be 


Anna Stesia The Christ Sign O' The Times The Question of U 
Everywhere | Wish U Heaven Forever In My Life Objects In The Mirror 
7 The Everlasting Now And God Created Woman Dreaming About U 
A Still Would Stand All Time Last December She Gave Her Angels One Kiss Ar A Time 
Love.. Thy Will Be Done Jukebox With A Heart Bear She Loves Me 4 Me Shhh 
| Will Money Don't Marter 2 Night If | Was Your Girlfriend | Wonder U 
Into The Light Pearls B4 The Swine Condition Of The Heart Joy In Repetition 
Dolphin New Power Generation The One Wherever U Go, Whatever U Do 
Lovesexy Family Name Adore The Greatest Romance Ever Sold 
The Ladder America Love 2 The 9's The Other Side Of The Pillow 
Mountains Walk, Don't Walk When 2 R In Love Somebody's Somebody 
The Holy River Avalanche Soul Sanctuary Strange Bur True 
Elephants And Flowers We March U Make My Sun Shine Eye Love U, But Eye Dont Trust U Anymore 
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Little or no new, unreleased music was played — | 


Ain't Over and One Nite Alone Live! were played __ 


in Studio B. A CD titled Days Of Wild was avail- 
able to the visitors of Paisley Park the last night 
only of the Celebration. 


ONE NITE ALONE LIVE! 


This CD-R is compiled from at least three : 


different One Nite Alone... 

listing: 

“Xenophobia” (The Schnitz, Portland, 30 April 
2002) with Maceo Parker 

"Extraordinary" (source unknown) with Can- 
dy Dulfer 

“14141 Is 3" (source unknown but possibly Los 
Angeles, 19 or 20 April 2002) 


"The Other Side Of The Pillow” (source un- - ን 


known) with Najee 

"Strange Relationship" (Murat Center, 
Indianapolis, 11 March 2002) 

“The Everlasting Now” (The Schnitz, Portland, 
30 April 2002) 

"Anna Stesia" (Kodak Theater, Los Angeles, 19 
or 20 April 2002) 


The piano sit-down features "One Nite 


Alone...., 
“Starfish And Coffee” among other tracks. 


Live EP 


©2002. NPG Records 


IT AIN’T OVER 
throughout the week. However, CDs called Je ae 


shows. Partial track — 


sometimes It Snows In April,” and 20 April 2002 (am): - 


“Girls And Boys" / “It 2m E Over' (chant) with 







_ This 55-minute CD 5 a compilation of 
"v played at One Nite Alone... tour 


aftershows. The below track listingi is complete. 


The World, New York, 10 April 2002 (am): 

“Joy In Repetition” with Larry Graham 

“This Is What We Do" — aE Ain’t Over” with 
George Clinton and Maceo Parker 






“Just Friends (Sunny)" wit Musiq and Ahmir 
- luestlove Thompson [song by Musiq 


Soulchild] 


The Highlands, Los Angeles, 20 April 2002 (am): 

2 Nigs United 4 West Compton" (jam) with 
Larry Graham 

"Alphabet St." with Larry Graham 

The J Jam” (intro only) wich Larry Graham) 
~ by Graham ice atic 





Roseland, Porcland, 1 Ma 200: (am) 

(possibly mixed with another version): 

“Peach” (instrumental) / "It Ain't Over" 
(chant) 

House Of Blues, Los Angeles, 21 April 2002 (am): 


. "The Ballad Of Dorothy Parker" with Sheila E. 
The Highlands, Los ess 





Sheila E. and Candy Dulfer 
"The Everlasting Now" (instrumental) / "It 
Ain't Over" (chant) with Sheila E. 


“DAYS OF WILD" 


_ Pressed in 2,000 copies, this CD of "Days 
Of Wild’ is an official release (copyrighted to 
NPG Records) that was available to the visi- 
tors of Paisley Park the last night only of the 
Celebration. Each person in attendance got a 
copy while entering Paisley Park for the finale. 
The remaining copies were sold at the mer- 
chandising store for $5 later that night; need- 
less to say, they sold out quite fast. It comes in 
a full newspaper-style CD picture sleeve, with 
full printed artwork. 

The artist credit is Prince and The NPG. 
The subtitle is “One Mo’ Jam from Prince and 
the Band." It was recorded at the Molson Cen- 
tre, Montreal, Canada, on June 18th 2002. The 
CD was played over the PA at the Celebration 


on June 26th, so it was produced in only about 


eight days. The total playing time is 11:06 min- 
utes. 

Prince performs "Days Of Wild" with new 
lyrics. At one point, he inserts "I'm a soul man" 
from "Soul Man," written by David Porter and 
Isaac Hayes, and made famous by Sam and 


Dave. The recording contains studio overdubs, 


not least very audible vocal backings. 





turned off. He began singing the vocal version of "God" which 
turned into "God (Instrumental)." This lasted well over 15 min- 
utes and featured a sax solo from Najee and vocal freestylings 
on the "God made you, God made me" portion from Kip 
Blackshire, Musiq, and Rachelle Ferrell, as well as from the en- 
tire audience. This was an extremely emotional moment for 
everyone. At one point Prince took a pause and asked, "Did 
you ever have a moment that you wanted to last forever? Well, 
I'm having one right now.” The lights were then turned on and 
the entire band launched into "Last December," again with the 
audience singing the chorus along with Prince. It was the only 
time that Prince picked up his guitar during the evening. 
Everyone then left the stage for a few minutes before be- 
ginning the encore with "Purple Rain." The music to "The Great- 


est Romance Ever Sold" kicked in, but Prince sang an extremely 


funky version of "Anna Stesia" over it instead. He asked every- 
one to very carefully push their chairs to the sides of the 
soundstage to clear a makeshift dance floor. The final jam of 
the week lasted nearly 25 minutes and featured Larry Graham, 
Musiq, Rachelle Ferrell, her brother, and her guitar player. Prince 
told everyone that they could stay and "party 'til the sun comes 
up, and added that he would be doing the same (in reality, 
security cleared everyone out of Paisley Park around 3 am as 
"Goodbye" was played over the PA). He finished the perform- 
ance by repeating the opening lines from The Rainbow Chil- 
dren, "With the accurate understanding of God and his law they 
went about the work of building a new nation: The Rainbow 
Children." With that, the week was over. 

By Harold Lewis and Alan Dicker. Thanks to Kathy Jentz, 


Connie Castillo, Robin Kochur, Mary Boyer, and Sarah Bacon. 
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IURNITUP2O 


THE COMPLETE GUIDE TO PRINCE RECORDINGS AND PERFORMANCES 









TURN IT UP 2.0 is à fully updated and thoroughly revised version of TURN IT UP, 
which was published by UPTOWN in 1997 (and sold out since 1998). TURN IT UP 
2.0 documents Prince's recordings and performances in meticulous detail, 
discussing both his officially released music and unofficial recordings circulating 
amongst a vast international network of collectors: unreleased songs, concert 
and rehearsal tapes, TV and radio appearances. Bootleg records are not 
discussed, however, since UPTOWN entered into an agreement with Prince's 
organisation in 1999 to avoid the documentation of these types of illegal 
records. 


While TURN IT UP was originally an 80-page book, TURN IT UP 2.0 is à 

considerably expanded 160-page book with many new features, including an 

exhaustive DATA BANK chapter that catalogues all Prince's recording sessions, released and unreleased 
songs, tours, concerts, TV and radio appearances, and press conferences. DATA BANK's A-Z of released songs lists nearly 700 original 
Prince compositions and approximately 300 remixes and alternate versions. Meanwhile, more than 450 songs are analysed and assessed 
in the most complete survey of Prince's unreleased music yet published. Band members, recording engineers, and close associates offer 
insights into many of the recordings. The DATA BANK section on concerts chronicles all tours Prince has undertaken, providing details 
about the itineraries, set lists, opening acts, band line-ups, and show descriptions. One-off concerts, aftershow performances, and Prince's 
occasional guest appearances with other artists are also covered. 


Prince's following is known for its devotion to collecting all items relating to his music. Five chapters deal with all the collectibles that 
exist in the trading network of Prince fans. GROOVES AND GROOVES examines all unreleased songs and albums in circulation amongst 
fans and collectors, while A BEAUTIFUL NIGHT offers details of audio and video recordings of Prince concerts and soundchecks, 
complete with quality gradings and estimates of tape durations. Rehearsals existing on audio/video tape are dissected in LET'S WORK, 
providing detailed track listings and comments on all the rehearsal sessions. Prince's TV and radio appearances are listed in TURN ME 
ON, which also includes information about unaired TV footage and unreleased footage from Prince's video/film projects. IN A WORD 
OR 2 documents all books written about Prince and all the media interviews he has given. 


TURN IT UP 2.0 is the most authoritative and comprehensive reference guide to Prince's music ever assembled. The book is 
indispensable for collectors and anyone with more than a passing interest in one of popular music's most talented, prolific, and 
influential artists. Every detail of his amazing career is here: every song released and unreleased, every concert played, every aftershow 
performed, and every TV and radio appearance made — TURN IT UP 2.0 is the definitive encyclopaedia to the music of Prince. 


TURN IT UP 2.0 is produced by the UPTOWN team. UPTOWN is an independent magazine run by Prince enthusiasts since 1991. The 
magazine ts in no way affiliated with, authorized by, or connected to Prince, Paisley Park Enterprises, or NPG Records. The contents and 
opinions expressed by UPTOWN have not been approved for publication by Prince or anyone in his employ. The magazine is produced 
by fans for fans, and is independent and uncensored. TURN IT UP 2.0 carries a prominent disclaimer that states that it is not endorsed, 

sponsored, authorized by or affiliated with Prince, Paisley Park Enterprises or NPG Records. 


TURN IT UP 20 6 DIN Aq-sized, 160 pages. It features many previously unseen photographs 
ISSN 1403-1612 


The price of TURN IT UP 20 is equivalent to the cost of an annual subscription to UPTOWN: USA — $50, Great Britain — £30, 
Japan — Y6.000, Australia ^ AUSS90, Switzerland: 80 CHF, Sweden — 300 SEK, Norway - 300 NOK, Denmark = 300 DEK, Iceland = 3000 ISK, 
Germany/Spain/Portugal/Italy/Austria/Greece/Ireland/F rance/Holland/Belgium/Luxemburg/Finland -- €45, 


All copies ordered directly from UPTOWN will be accompanied by DAYS OF WILD 2000 — an eight-page supplement to DAYS OF 
WILD, containing an update -- a chronology of the year 2000 (the book's year-by-year diary ended on 31 December 1999). The 
supplement also includes a list of errors and mistakes discovered since the book was published by UPTOWN in April 2000. 


DAYS OF WILD 


DAYS OF WILD i5 à detailed chronology of Prince, chronicling all the important events in his life and career, until January 1st 2000. It 
takes the format of a year-by-year diary, chronicling record releases, recording sessions, concerts, TV appearances, interviews, etc. The 
book is fully updated to include all minor and major events until 2000. 


With the book comes a CD-ROM, which contains: « The book's appendix. * 22 issues of the UPTOWN Magazine, 1991-1996; #1 tO #25 
minus the three bootleg issues. + 10 more recent articles from UPTOWN. * so memorabilia and collectors’ items. 


The accompanying Adobe Acrobat reader programme enables the reader to view and print all the pages on the CD-ROM - around 
700 pages all in all! Adobe Acrobat Reader 4.0 for Mac (PPC), Wings, Wing8, WinNT, and Winzooo and Adobe Acrobat Reader 331 for 
Mac (68k) and Win 3.1. 


DAYS OF WILD is DIN Aq-sized, 120 pages, with a full-colour cover. It features many previously unseen photographs and unique memorabilia 


ISSN 1403-1612 
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The price of TURN IT UP 2.0 is equivalent to the cost of an annual subscription to 
UPTOWN. USA -- $50, Great Britain — £30, Japan — ¥6.000, Australia -- AUSS90, 
Switzerland: 80 CHF, Sweden - 300 SEK, Norway - 300 NOK, Denmark — 300 DEK, 
Iceland ~ 3.000 ISK, Germany/Spain/Portugal/Italy/Austria/Greece/Ireland/France/ 
Holland/Belgium/Luxemburg/Finland -- €45. 
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All copies ordered directly from UPTOWN will be accompanied by DAYS OF 
WILD 2000 ~ an eight-page supplement to DAYS OF WILD, containing an 
update — a chronology of the year 2000 (the book's year-by-year diary ended on 
31 December 1999). The supplement also includes a list of errors and mistakes 
discovered since the book was published by UPTOWN in April 2000. 





special offi ud 


TURN IT UP 2.0 can be ordered on "its 
own'" or as part of one of three bonus 
packages: 


BONUS PACKAGE A — price is the 
equivalent of a two-year subscription 
to UPTOWN: 


v^ TURN IT UP 20 

ሠ" Eight-page supplement 
to DAYS OF WILD 

v^ DAYS OF WILD 

v^ Two-issue subscription to UPTOWN 
(new subscription or extension of the 
current one) 

ሦ 10 back issues of your choice 

COMMENTS: This is for those who have not yet 

purchased DAYS OF WILD. In addition to TURN IT 


UP 20 and DAYS OF WILD, you get two new 
UPTOWN issues and to back issues. 


BoNus PACKAGE B - price is the 
equivalent of a two-year subscription 
to UPTOWN. 


v^ TURN IT UP 20 
v^ Eight-page supplement 
to DAYS OF WILD 
v^ Seven-issue subscription to UPTOWN 
(new subscription or extension of the 
current one) 
ሦ 10 back issues of your choice 
COMMENTS: This is for those who have DAYS OF 
WILD but want to subscribe to UPTOWN. It is the 
same as package A, but includes an additional five 
new UPTOWN issues (= a one-year subscription) 
instead of a copy of DAYS OF WILD, for a total of 
seven new UPTOWN issues 


Bonus PACKAGE C~ price is the 
equivalent of a three-year subscription 
to UPTOWN: 


v^ TURN IT UP 20 
V Eight-page supplement 
to DAYS OF WILD 
VY DAYS OF WILD 
v^ Eight-issue subscription to UPTOWN 
(new subscription or extension of the 
current one) 
ሠ“ 20 back issues of your choice 
ComMENTs: Compared to packages A and B, the 
"bonus" included is an additional free copy of 
UPTOWN and 10 additional back issues for free, 


totalling eight new issues and 20 back issues of the 


magazine 


Check innercover for a lisung of back 
issues available (several issues are sold 
out). Please include a listing of some extra 
"alternative" back issues, which we will 


send as replacements if anything sells out. 





